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i ) ACH of these best sellers is packed with volume sales for every 


gift buyer. Wherever you are, one of these five great gift shows 


ean bring the world’s mar 


kets closer to you. It can set before you 


for your swift and easy inspection the newest and most salable offer- 
ings of gifts and decorative accessories. 


Plan now to attend at least one of these shows. You’ll find it a most 





Buyers in the great Pitts- 
burgh market area now 
have a gift show of their 
own, at the Hotel William 
Penn, March 3lIst to 
April 4th. 











profitable investment in every way. For 
nowhere else can you detect significant 
trends so readily . . . nowhere else can you 
sense the pulse of the market so clearly 

. and nowhere else can you cover the 
entire gift market with such a tremendous 
saving in time and energy. 
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NLIKE Janus, the Roman God of old, we mortals have not been given two heads 

with which we can look backward as well as forward. Man’s destiny is to face 
the future. Truly, this is as it should be, for in facing the future, we are keeping our 
eyes focused on the path of progress. 

At the time of an anniversary, however, we are inclined to let our thoughts dwell on 
the achievements of the past. This, too, is as it should be—but such an occasion also 
presents the ideal opportunity for contemplation of the future. The tenth anniver- 
sary of the American Institute of Decorators is of more than usual significance. It 
marks the close of a memorable decade—one in which the interior designing profes- 
sion has made giant strides, through the efforts of the Institute, and in which it has 
firmly, but without fanfare, made the public aware of its worthiness and its ever in- 
creasing importance. 

Indeed, the glowing record represented by the work of the A.I.D. during the past 
ten years seems to more than warrant a cessation of activities for a celebration of past 
successes. Especially valuable is their splendid program for better trained interior de- 
signers, as well as their drive for the improvement of the standards of the entire pro- 
fession. But it is our firm conviction that to these forward-minded interior designers, 
the tenth anniversary of the Institute will be regarded as but a brief pause in their 
march of progress. 

And so, it is to a profession eager to accept the challenge of tomorrow—to a pro- 
fession whose members have the resourcefulness and imagination to meet the needs and 
problems of tomorrow—we present this issue’s portfolio of “Interiors to Come”, con- 
ceived by members of the Institute. 

It is our belief (borne out by the evidence as offered in the following projects) that 
interior designers will continue to crusade for an ever widening appreciation and use 
of the modern methods and materials which science and industry have placed at their 
disposal. We will have homes, which with the use of glass, will embrace more of their 
natural settings. There will be larger “living” areas and fewer “rooms”. We will 
have furniture, which, because of new products made available by science, it will be 
possible to use indoors or outdoors with equal freedom. 

There will be a great advance in design simplification. 

There will be ever closer cooperation with the architect, who like the interior 
designer, has become increasingly sensitive to the needs of individuals and of classes 
of people. 

In this belief—that you will continue to create ever more beautiful and appropriate 
interiors, keyed to our American way of life—we dedicate these designs for tomorrow. 
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E-; gift buyer. Wherever you are, one of these five great gift shows 
ean bring the world’s markets closer to you. It can set before you 
for your swift and easy inspection the newest and most salable offer- 
ings of gifts and decorative accessories. 


Plan now to attend at least one of these shows. You’ll find it a most 
profitable investment in every way. For 
nowhere else can you detect significant 
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NLIKE Janus, the Roman God of old, we mortals have not been given two heads 

with which we can look backward as well as forward. Man’s destiny is to face 
the future. Truly, this is as it should be, for in facing the future, we are keeping our 
eyes focused on the path of progress. 

At the time of an anniversary, however, we are inclined to let our thoughts dwell on 
the achievements of the past. This, too, is as it should be—but such an occasion also 
presents the ideal opportunity for contemplation of the future. The tenth anniver- 
sary of the American Institute of Decorators is of more than usual significance, It 
marks the close of a memorable decade—one in which the interior designing profes- 
sion has made giant strides, through the efforts of the Institute, and in which it has 
firmly, but without fanfare, made the public aware of its worthiness and its ever in- 
creasing importance, 

Indeed, the glowing record represented by the work of the A.I.D. during the past 
ten years seems to more than warrant a cessation of activities for a celebration of past 
successes. Especially valuable is their splendid program for better trained interior de- 
signers, as well as their drive for the improvement of the standards of the entire pro- 
fession. But it is our firm conviction that to these forward-minded interior designers, 
the tenth anniversary of the Institute will be regarded as but a brief pause in their 
march of progress. 

And so, it is to a profession eager to accept the challenge of tomorrow—to a pro- 
fession whose members have the resourcefulness and imagination to meet the needs and 
problems of tomorrow—we present this issue’s portfolio of “Interiors to Come”, con- 
ceived by members of the Institute. 

It is our Selief (borne out by the evidence as offered in the following projects) that 
interior designers will continue to crusade for an ever widening appreciation and use 
of the modern methods and materials which science and industry have placed at their 
disposal. We will have homes, which with the use of glass, will embrace more of their 
natural settings. There will be larger “living” areas and fewer “rooms”. We will 
have furniture, which, because of new products made available by science, it will be 
possible to use indoors or outdoors with equal freedom. 

There will be a great advance in design simplification. 

There will be ever closer cooperation with the architect, who like the interior 
designer, has become increasingly sensitive to the needs of individuals and of classes 
of people. 

In this belief—that you will continue to create ever more beautiful and appropriate 
interiors, keyed to our American way of life—we dedicate these designs for tomorrow. 




















The H. Chambers Co., Designers Tri-color scheme of chrome yellow, bottle green and deep brown is feature 


in the foyer. Bleached maple topped cabinet has sides painted yellow 
to match the walls; lamps and chair covering green—floor of cork. 


MUSEUM DIRECTOR CHOOSES MODERN 


INTERIORS 
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Dusty coral, soft yellow and tones of beige form the color scheme 
of the living and music rooms, separated by attractive wood grille. 
Coral curtain back of beige grille may be indirectly illuminated. 


ONTEMPORARY at its sleek, gracious best might 
well be used to describe the atmosphere that has 
been created by The H. Chambers Company, A.I.D., 
in the ten-rocm apartment of Leslie Cheek, Jr., in 


Baltimore, Maryland. The choice of this type of decor 


by such an outstanding personality as the young director 


of the Baltimore Museum of Art, is of particular in- 


terest. Mr. Cheek, who hereby proves himself an advo- 


cate of contemporary, has attracted national attention 


JANUARY 1941 


by his remarkably brilliant work in directing the 
Baltimore Museum of Art. A graduate of the Yale 
School of Architecture, he instituted and directed the 
Fine Arts Department at the University of William and 
Mary, before accepting the directorship of the Balti- 
more Museum. 

Commenting on their work in the Cheek apartment, 
the interior designers stressed their good fortune in 


having as their client an individual well versed in the 





Fireplace and consoles in the 
living room have bleached 
maple tops and painted beige 
fronts matching adjoining grille 
and in pleasing contrast to 
dusty coral walls. Other furni- 
ture is of bleached mahog- 
any, while large sofas are 
covered in soft yellow tweed. 





decorative arts who also knew just what he wanted! 


Close collaboration was possible, therefore, and the 


interior designers’ work was simplified by executing and 


carrying out Mr. Cheek’s many excellent suggestions. 

The problem presented was to completely transform 
an old apartment, originally in the early English man- 
ner with rough plaster walls and heavy plaster cornices, 
into a simple contemporary style. It necessitated build- 
ing in partitions and replanning the rooms into a com- 
pact and functional scheme. 

The foyer of the Cheek apartment immediately gives 


a true impression of the clean, restrained contemporary 


Aquamarine and white dining 
room, with mural decerations 
in shades of white, beige and 
silver, by Leonard V. Haber. 
The bleached maple table top 
opens in center to permit 
various floral arrangements, an 
electrical fountain, or a small 
pool for fish or water flowers. 


lines and clever color accents which prevail through- 
out. Walls are a true chrome yellow in contrast to the 
deep brown cork floor, with its border of black marble. 
The ceiling is painted off-white. Lamps and shades are 
a brilliant bottle green, a color which is repeated in 
the upholstery of the bleached maple chairs. Silver 
piping on the upholstery emphasizes the graceful but 
simple lines of these chairs. A large console, with sides 
painted to match the walls, has a bleached maple top. 

Panels in the doors have been inset with masonite, 
highly polished, and held by satin finish steel mould- 


ing. These masonite panels match in color the deep 




















Blue-print blue is the key 
color of the study, with citron 
yellow as an accent. Draperies 
are gray blue, walls light gray, 
topped by ceiling of off white. 
Sides of the bleached maple 
desk are painted blue. The 
easy chairs and carpet lend 
the necessary design interest. 





brown floor, and are bordered in vivid bottle green. matching the wall, and are illuminated by indirect 
Similar color schemes, softly merging into one warm 


pastel palette, have been created for the living and 


lighting concealed in the cornice moulding. Occasional 


and coffee tables are of bleached maple, with additional 
music rooms, which adjoin. Here floors are carpeted 


in a medium beige twisted broadloom, with walls of a 


dusty coral, topped by a ceiling of light beige. The 


color accents confined to the upholstery in dusty coral 
and antique yellow satin. 

The far end of the living room has been divided 
Chippendale-inspired lattice work, separating these 
rooms, again picks up the light beige tone. A soft yellow 


by a fretwork identical to the one separating the music 


and living room. This space is used as an indoor green- 
tweed covers the living room sofas, while in the music ery. Here the floor has been provided with an open 


room, a love seat is in light brown, beige and yellow 


ombre stripes. All the draperies in this room, as well as 


those separating the living room, are of a dusty coral, 
































wood lattice work, under which is a copper pan to 
catch water dripping from the plants. 


Two tones dominate the (Continued on page 60) 


The all green and white guest 
bed room with bleached ma- 
hogany furniture. Draperies are 
hand printed in jade green 
bamboo design on an oyster 
white ground, while the bed- 
spread and chair covers are of 
jade green with silver-white 
dots. Twisted broadloom is jade. 
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HOW TO USE FLUORESCENT LAMPS AND LIGHTING 


THIS technical article is presented in answer to a great 
many inquiries received by the General Electric Com- 
pany from interior designers. Mr. Commery, who is in 
charge of the residential lighting division of this com- 
pany, has carefully analyzed these inquiries and has 


prepared his manuscript accordingly. Editor 


HEN Mazda F lamps (fluorescent) first appeared on 
Wis. market about three years ago, numerous in- 
quiries arose as to what they were, how they operated, 
and where they could be used. Broad interest was evi- 
denced by the inquiries which came from people in 
many walks of life. Questions still abound varying from 
those applying to the electrical characteristics of these 
lamps and their associated electrical circuits to those 
applying to the precise spectral composition of the light 


produced. Many of these questions have been an- 


’ 


anne 


swered at various technical meetings and in technical 
publications. The electrical contractor and_ technical 
specialist may inform himself rather completely today. 

It seems to make little difference as to the nature of 
the lighting or decorating problem; the question “Can 
| use fluorescent lamps?” very naturally arises with 
increasing frequency. General as this question is, it may 
be answered insofar as the interior designer is con- 
cerned through the simple process of reviewing some 
of the more important but less technical aspects that 
have to be considered. Generally speaking, they are 
applicable for a wide range of lighting effects. When, 
however, a high control of light is desired such as we 
obtain from spot and flood lamps or clear harsh shad- 


ows are sought, the tungsten-filament lamp provides 


Showroom for daytime dresses uses fluorescent daylight lamps. Color 
scheme is smoky turquoise blue, a rich shade of brown, with furniture 
of blond wood covered in chartreuse. Intramural Inc., designers. 
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By E. W. Commery 


better results. Scintillating effects from jewelry and 
materials having high lustre or gloss are also procured 
from tungsten-filament lamps. When, softness of shad- 
ows and reflections are desired, the Mazda F lamps 
provide an excellent source since their low brightness 
and extensive light-source area subdues harsh shadows 
and bright reflections. The very nature of the small 
compact tungsten-filament light-source makes for high 
brightness which in turn produces harsher and more 
scintillating effects unless of course diffusing and re- 
flecting devices are used with them to enlarge the source 
of light or to redistribute light to larger reflecting areas 
for softness. 

Previous to the advent of tubular end-to-end light 
sources such as the Lumiline Mazda lamps and Mazda 
F lamps, extended lines of light were achieved through 
a multiplicity of individual tungsten-filament lamps 


Atmospheric effects achieved by artificial light diffused through 
blinds, as well as from glass-topped sections on walls. Rosey sunset 
effected with pink fluorescent lamps. Courtesy General Electric. 


spaced on close centers. With the most skilful handling 
spottiness usually resulted except in large-scale ele- 
ments of interior design. Now with either of these two 
sources used end to end smoothness and essentially com- 
plete freedom from spottiness are readily achieved even 
when the space limitations are quite severe. A lighting 
element such as a cove employing white 18-inch, T-8, 
15-watt Mazda F lamps will supply about 10 per cent 
more light than one employing either the 12-inch, T-8, 
40-watt or the 18-inch, T-8, 60-watt Lumiline Mazda 
lamp. Coves using the 24-inch, 36-inch, and 48-inch 
white Mazda F lamps would supply approximately 30, 
40, and 50 per cent more light, respectively, than those 
equipped with the sizes of Lumiline Mazda lamps men- 
tioned above. 

Coves using the 18-inch, T-8, 30-watt Lumiline Mazda 
lamp supply about one-half the light supplied by the 
other two sizes of Lumiline Mazda lamps mentioned. 
In those places where the lamps must be placed in con- 


fined structural spaces the actual difference in total 














. Bradley 


Fluorescent 30 watt lamps in coves and column channels furnish lighting 
for this main lounge of the Wisconsin University Theater designed by 
Michael Hare collaborating with Corbett & MacMurray and Lee Simonson. 


heat generated should be noted. Each of the four 


lengths of Mazda F lamps consumes 10 watts per foot 
of length. The 30-watt Lumiline Mazda lamp consumes 





20 watts per foot of length. In those instances where 
such materials as fabrics and book bindings must of 
necessity be close to the lamps, the actual coolness of 
the fluorescent lamp tube is a marked advantage. 
This example leads to other considerations of the rel- 
ative heat from tungsten-filament and fluorescent lamps. 


In each case there is the (Please turn to page 52) 




























PRESENTS AN ORIGINAL PORTFOLIO OF 


INTERIORS TO COME 


An inspirational group 
of constructive projects 
created especially by 


prominent members of 


American Institute of Decorators 


for this issue, on the 
occasion of the tenth 
anniversary convention 


Boston, Massachusetts 
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OT forgetting the past, but pointing to the decade ahead, 

we present “Interiors to Come”—a portfolio of original 
projects created by leading members of the American Insti- 
tute of Decorators, on the occasion of its tenth birthday, 
being celebrated at the annual convention this month in 
Boston, These creations peer into the future and represent 
the designers’ conception of ideal living as it is most apt to 
develop in the next ten years. 

Nearly every section of the country is represented in this 
portfolio as A.I.D. members from Rhode Island to California 
have contributed. Their conceptions include a wide variety 
of interior types—various rooms of the home, a restaurant, 
an office, a retail shop, a stateroom and even a college hall. 


Our invitation to these interior designers, to contribute, 
included no restrictions save that of practicality. Realizing 
how budget limitations and clientele prohibitions have con- 
tinually hampered designers, we desired above all, freedom 
of expression. Thus a real challenge went out to these 
seasoned designers to draw up specifications in answer to 
their fondest expectations. Surrounded by a world of new 
materials and living in an era charged with restless energy 
this was, indeed, a difficult assignment. As Marie Stosskopf 
aptly observed: 


“With the world situation as it is and with continued 
acceleration of inventions, anyone’s guess, as to the appear- 
ance and operation of dining places for tomorrow, is as good 
as another’s—the sky is the limit.” 


It has been a real pleasure to work with these designers 
on these projects. To watch the development of their plans 
and become acquainted with their intimate thoughts and 
ideas of living standards of the future has, been very inter- 
esting. Naturally, from such a widespread group few simi- 
larities of approach could be expected. But one tendency 
is very noticeable—despite the problem, designs from all parts 
of the country stress informality. 

informality in the home, where sliding partitions and sim- 
plified furnishings prevail. Informality in the college where 
the lounge may be successfully converted into an auditorium. 
Informality in the office where interviews or conferences can 
be held within the same space at a moment's notice. All 
this has been deftly accomplished through the medium of 
modern materials and improved mechanical contrivances. 


This initial portfolio suggesting living conditions in the 
years to come is the first of several that will be presented 
to our readers by various outstanding designers. While the 
past must not be overlooked or forgotten, we believe interior 
designers are more vitally concerned with what is ahead. 


FRITZ ELDON BALDAUF 
SAN FRANCISCO, CAL. 
PROJECT 1, DINING ROOM 


PAUL R. MACALISTER 
NEW YOR K chrY 
PROJECT 2, EXECUTIVE SUITE 


THEY DESIGNED 


MABLE SCHAMBERG 
CHICAGO, ILLINOIS 
PROJECT 7, PRIVATE BAR 


PAUL LAS ZL O 
BEVERLY HILLS, CAL. 
PROJECT 8, FOYER 














OHN a. MASON MARIE E. STOSSKOPF ALBERT LEOPOLD LANGE PAUL ALFRED PLANERT, JR. 


HEESEWRIGHT, MASON & CO, PLANERT &G LANGE PLANERT & LANGE 
BEVERLY HILLS, CALIFORNIA CHICAGO, ILLINOIS , i rrosgyuRrcH. PA. PITTSBURGH. PA. 


PROJECT 3, OUTDOOR LIVING PROJECT 4, RESTAURANT PROJECT 5, RETAIL SHOP PROJECT 5, RETAIL SHOP 


ANNE URQUHART DOROTHY MARCKWALD MIRIAM SMYTH 
SMYTH, URQUHART & SMYTH, URQUHART & SMYTH, URQUHART & 
MARCKWALD, NEW YORK MARCKWALD, NEW YORK MARCKWALD, NEW YORK 
PROJECT 6, STATEROOM PROJECT 6, STATEROOM PROJECT 6, STATEROOM 


WILLIAM A. KIMBEL OSCAR O. WIDMANN JOSEPH MULLEN JAMES W. MULLIGAN 
A. KIMBEL & SON, INC. A. KIMBEL & SON, INC. NEY YORK CITY MULLIGAN AND SHELDON INC. 
NEW YORK a em | NE W YOR K ciTrrT PROVIDENCE, RR. ft. 
PROJECT 9, COLLEGE LOUNGE PROJECT 9, COLLEGE LOUNGE PROJECT 10, LIVING ROOM PROJECT 11, LIBRARY 





revemovessuer QD DESIGN FOR INDOOR-OUTDOOR 


SAN FRANCISCO, CAL. 
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Perspective rendering by Nivola 
Light finished ash doors and the alfresco \] SENT SS = 


painting depicting farm life in California 
take up one wall of this dining room. 
This mural continues part way around 
the adjoining wall, as shown on the 
further elevation. Sideboard of hardwood 
is covered with parchment colored raw- 
hide; top, handles and base are in dull 
copper. Ash chairs are upholstered with 
vermilion red hand woven textured ma- 
terial, Lucite lighting fixtures of simple 
design are for incandescent lamps. 
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N MY CONCEPTION of this project | decided to design in space and material, considering 

especially the functional needs but not neglecting the aesthetic viewpoint. Such a dining room 
design depends for its success a great deal upon proper collaboration of architect and interior 
designer. 

As to the interpretation of the contemporary style for the future, | would like to make three 
important comments. 

To begin with, | am opposed to the general opinion that it must be expressed in dressy mate- 
rial such as chromium, polished glass, plastics, etc. | believe the coming contemporary manner 
will employ friendly woven materials—materials that will improve with age. 

It is now high time to realize that we cannot develop our design from those borrowed from 
any foreign country. The designer of today (equipped with a comprehensive cultural back- 
ground) is influenced by the needs and values of contemporary life in our own country. The 
particular forms expressed depend on his creative ability. 

Finally, as to antiques, or even good reproductions, | love them and can use them often. First, 
however, comes the room to be designed with the proper atmosphere expressed directly by 
good proportioning, good rhythm and good color harmony. Then | may adorn this room with a 
jewel of an antique, but will not depend on it for atmosphere. 

Now as to this particular dining room. It is for a suburban residence of about $18,000 or 
$20,000. 

The owners are used to the out of doors, and breakfast in the open, weather permitting. All 
traffic lanes clear the table and give free access to the terrace. Three large windows of equal 
size in steel frames separate the terrace from the dining room. The (Please turn to page 50) 


Perspective showing giass partition separ- 
ating terrace from the indoors. The center 
panel is stationary, while the end sections 
slide. The color and texture of the ceil- 
ing and side walls are the same for the 


dining room and terrace to give the im- 











pression of one large single unit. Farther 


wall in the dining room has ash doors 





and an alfresco mural that continues part 





of the way around the adjoining wall. 





Ground plan reveals free traffic lanes to 


the terrace through the sliding end panels 











of glass, dotted lines show dining table 





extended to maximum length of 13 feet. 


























Northeast wall ele- 
vation showing part 
of alfresco mural, 
masking the two- 
way swinging door 
leading from the 
pantry. The rest of 
wall is champagne 
sand finished plaster. 
Note pocket for 
draperies that draw 
across glass partition. 
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EXECUTIVE SUITE FEATURES | 


NEW YORK CITY 






Aragon om ae 





General view of the executive's suite. At the left is a glass block wall, with a 
band of Louvrex, built eighteen inches from the window wall. An artificial light- 
ing system is so placed and controlled by a photo-electric eye that as the natural 
light decreases the artificial light builds up, maintaining a constant evenness of 
illumination from this wall. Ceiling down spots are placed over the desk and 
conference table. The desk has cove light around the outside edge. Principal 
transportation systems may be lighted on the mural map. A television and movie 
screen, a clock and weather instruments have been placed on the right wall. 
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REMOTE CONTROL FOR GREATER EFFICIENCY 











XECUTIVES—men of intellect and action must no 

longer be hindered by inefficient surroundings. 
Whether office space is small or large—it may be trans- 
formed into a haven of efficiency where the wheels of 
progress will turn in ever-increasing exactitude. 
Through the welding of steel, the molding of plastics 
and a richly combined use of glass and wood a basic 
foundation is formed. Actually, | have delved « short 
way into the future to show the possibilities of creating 
a “working background” for the executive. No time 
wasted here, no need for confusion! 

| have ventured the presumption that the new office 
buildings of today will still be in great demand and 
vogue some ten years hence. According to surveys the 
consensus of opinion results in the future renovation 
of present day buildings rather than the erection of 
many new structures. Selecting, therefore, a two- 
window unit in an average modern building, in this 
relatively small space may be found all the elements 
necessary for complete effectual comfort during work- 
ing hours. 

Since office efficiency of today will mean the profits 




















of tomorrow—let us take a more detailed glimpse of 
the plan. Our hypothetical executive, like 95% of the 
business men today, is forced to have at his finger tips 
a vast world of information. Thus, incorporated in the 
design of his desk is the nerve center of the entire 
office—a control board which regulates the tempera- 
ture, lighting intensity, inter-office communication, 
television, movie screen and the focal point of the 
decorative scheme—a mural map which, at the touch 
of a button, reveals the airways, railroads and other 
desired localities throughout the United States. 

The actual working space—that of the desk—is 
designed on a large scale so as to eradicate any cramped 
feeling, and offer instead a sufficient workable area, 
one end of which may be devoted to temporary secre- 
tarial use. Also located in this unit is ample space for 
personal filing equipment. Outlining the edge of the 
desk on three sides is a cove, housing fluorescent lamps. 
The even dissemination of light acquired through this 
form of design gives the maximum amount of illumina- 
tion. Another large working surface, in the form of 
a long table is placed (Please turn to page 51) 








AIR Using two bays of the 
CONDITIONING pee 
UNIT average business building 





this floor plan shows a 
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self - contained executive 
ene suite. The reception room, 
MECHANICAL "|= the office, a lounge with a 

= small bar and area for 
storage and mechanical 
equipment are all included. 
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The principal control cen- 











ters around the executive 
desk. There a panel board 


sseewtvaiw entrance With numerous buttons 


controls the air condition- 
ing, temperature, lighting, 
communications, radio, mo- 


vie and television projec- 
DESK tion, as well as the lighting 

j of large mural map. The 
Lo) rest room is equipped with 


a lounge and shower where 
the executive may enjoy 
complete relaxation. From 
ESCAPE —e here he may leave his office 
by way of an escape exit 
without passing through 
the private reception room. 
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Perspective rendering by Nivola 
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A SETTING FOR OUTDOOR LIVING 





.. 


HIS setting for outdoor living is naturally very informal and has 

been planned around a color scheme of turquoise and soft reddish 
pink. 

Resorting to native woods the walls are of California redwood set 
as flush sidings with the grain running horizontally. This redwood is 
bleached a soft reddish pink and then a coat of shellac is applied, 
which is waxed. 

The floor is paved with 12-inch square terra cotta tile, laid the 
wrong side up. This exposes the slight ribbed surface, By laying the 
ribs in opposite directions a very interesting basket weave design is 
produced, 

Beams, 2” x 6” run across the width of the room, placed thirty inches 
apart. Between these beams are set sheets of turquoise plastic, thirty 
inches square. The joints are hidden by two-inch half round molding 
having a copper finish, forming a turquoise ceiling broken up by beams 
and copper moulding running in opposite directions. 

The corner of the room has a barbecue as the center of convivial 
gatherings. This is built of natural colored fire brick topped with a 
cepper hood repeating the copper of the ceiling moulding. 

At the other corner on the same side of the room is a semi-circular 
bar with high stools attached to the floor. At the opposite end of the 
room from all this is a ping pong table with drop leaf sides and can 
be used for serving when a barbecue session is in progress. In the 
window seat back of this table racquets and other sport equipment 
may be stored. 

All show wood of the furniture is of bleached redwood. The cov- 
erings are of a shaggy weave in a turquoise deeper than the ceiling. The 
davenport and chair seats and backs have removable rubber units. 


Perspective showing a room which has been planned to merge with its outdoor 
setting. Carrying out the general impression of combining the indoors and the 
outdoors, bleached California redwood has been selected for the furniture as well 
as a sheathe for the walls, where it has been set so that the grain runs horizontally. 
The floor is of 12” x 12” terra cotta tile, laid wrong side up and in opposite 
directions while the ceiling is formed of thirty inch squares of turquoise plastic. 


Floor plan giving the location of the semi-circular bar and the copper hooded 
barbecue, which is the center of convivial gatherings. A huge window occupies 
the greater portion of one wall, in front of which is placed a large sofa. Glass 
doors opening onto a garden and tiled pool take up the major portion of the 
opposite wall. The elevation below shows a portion of one end of this room with 
its semi-circular bar and high stools. The barbecue occupies the opposite corner, 
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LUXURY LINER STATEROOM 


A perspective of the de luxe 
stateroom showing the bed- 
room, the sitting room, and 
beyond the windows and door, 
a private sun deck. The triple 
partition wall alongside the bed 
can be slid into one, so that 
breakfast in bed may be ac- 
companied with the pleasure of 
viewing the ocean. The entire 
decorative scheme of the suite 
is strictly contemporary with 


simple, functional furniture. 


Carefully detailed floor plans 
and elevations of this de luxe 
suite shows the efficient ar- 
rangement of space _ saving 
furnishings. All cabinet pieces 
are built in, permitting the 
maximum space for a comfort- 
able sojourn while on a cruise. 


HE future ideal de luxe stateroom for two will be a combination of a 

bed room, sitting room and private deck space. 

The style of the interior design will be strictly contemporary with no 
superfluous architectural details, no moulding, or no door trims. The 
furniture should be simple, functional and finished to match the walls. 

Naturally, because of the limited space all the cabinet furniture should 
be built in. These would include chests of drawers, wardrobes, dressing 
tables, etc. All luggage should be stored in a room provided near the 
entrance of the suite. Folding card table could be stored under the beds. 

The fireproof or highly fire resistant properties of all furnishings 
would play a very important role. The bulkheads and bulkhead doors 
must be constructed to stop fire. All the decorative finish for these 
partitions must also be of the type to discourage the spreading of flames. 

Despite the fact that such a de luxe suite may have large windows for 
a stateroom, air conditioning is very necessary. Thus passengers can 
be assured of an even temperature regardless cf where the ship sails. 

Because at best the windows of any stateroom are limited, the amount 
of natural light that would enter even a de luxe suite is very small. Con- 
sequently, the entire scheme would have to be definitely kept on the 
cheerful side of the palette. Neutralized colors are also necessary as 
many travelers are very sensitive to strong hues when under the in- 
fluence of “mal de mer.” Windows and French doors opening on the 
private deck should have jalousie siat blinds to counteract reflected glare. 

The general color scheme furnished by the walls, ceiling and principal 
furnishings could be bleached mahogany, light beige and off-white. A 
medium blue carpet on the floor would furnish the necessary balance. 
Deep red accents could be introduced by leather upholstered chairs. 
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MABEL SCHAMBERG 
CHICAGO, ILLINOIS 


Elevation of wall showing revolving bar open, and partial floor 
plan at that end of the room. This bar is completely equipped, 
while the stock is stored in the cabinet below. Above the glass 
shelves are an array of colorful prints in keeping with the spirit 
of the decorative setting. This recess is lighted from below. The 
bar, operated electrically, lights automatically as it is opened. 




















Rendering showing per- 


spective view of recre- 
ation room featuring a 
private bar. The bar re- 
volves into a wall niche, 
the back of which is 
decorated with a mural 
depicting Bacchanalian 
episodes. The fireplace 
setting is flanked by 
niches for displaying a 
rare collection of bottles 
and demijohns. A pair of 
fender seats are uphol- 


stered in beige rawhide. 


Elevation plan showing 
hearth setting in detail 
—a study in warm tones 
of brown, accented with 
copper. Hinged benches 
the niches that 
fold flush to the wall 


below 


add considerably to the 
seating capacity around 
the hearth. One is 
shown closed, the other 
The 


open. doors are 


upholstered in deeply 
puffed brown felt, deco- 
rated with square head- 


ed nails in deep copper. 


ROOM FOR RECREATION 


ONE forever, | trust, is the overdone, exposed bar with its proverbial 

high stools—tlet the hotel, cafe and night club continue to feature 
this arrangement of the bar area, but in the home of the years to 
come, let us have glamour with more refinement. 

In planning a home bar a designer must do this room with smartness 
and dash but it must be practical as well, utilizing the many modern 
gadgets that are functional as well as interesting. 

The room shown here was planned for an individual whose hobby 
is collecting rare as well as amusing bottles and demijohns and other 
unusual containers pertaining to the god Bacchus. Most of these are 
shown in the niches flanking the fireplace, where they have been 
placed on heavy glass shelves and highlighted by indirect illumination 
from below. Niches are lined with beige felt, matching the walls, 

The mirror over the hearth is recessed and presents a study in 
warm brown tones with its frame a combination of copper 
colored mirror bands, and mouldings of Havana brown rawhide. Copper 
moulding outlines the simple fireplace. The two piece fender seat is 
covered with beige rawhide, deeply cushioned in brown felt. 

Brown felt, deeply puffed and ornamented with copper nail heads 
which tie in with the window valance opposite, is used as upholstery 
on the two doors at each side of the fireplace. 

One wall contains a revolving bar, the back of which has a mural 
in multi-colors on copper toned glass depicting Bacchanalian episodes. 
Automatic lighting will switch on as the bar revolves to face the room; 
the entire operation being controlled by electricity. 

This bar has necessary receptacles for all glasses, bottles, thermos 
for ice, and a drawer for necessary implements. Above the glasses 
are a collection of rare prints in character with the room, illuminated 
by indirect lighting. A barrel commode of rawhide is handy, having 
compartments for stock, with doors opening at the ends. 

Draw curtains are of a hand loomed fabric in beige, interwoven with 
tones of brown and copper threads. 

This room, completely air conditioned, has a floor of speckled 
Havana brown Zenitherm in twelve inch squares with eighth inch 
copper inlay between, forming an interesting pattern. Four inch 
baseboards, also of Zenitherm, are applied with copper screws. 
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PROJECT 


PAUL LASZLO 
BEVERLY HILLS 





FEEL honored that you have asked me to contribute my design 

to the January issue of INTERIORS. But why do you present 
me with the toughest problem to solve?—The Foyer of the Fu- 
ture Home! 


In the first place | do not believe the foyer in the “Future 
Home” will have the same function it had yesterday—or even 
today. Foyers seem to have been destined to go through a long 
evolution and this has not yet been completed. 


Originally the French word “foyer” meant fireplace ..., later 
a heated room... and finally the heated theatre lobby and the 
entrance hall of the private home. The foyer in the flexible 
“Future Home” is destined to evolve still further by becoming 
just as important a living section of the home as other rooms 
are today, (a really democratic system). This equal importance 
will be predominant in the “Future Home”— it will be designed 
for one hundred per cent living! 


The technical advancements of today and tomorrow will give 
more and more people the opportunity to live in a perfectly 
functional home in which they will have everything contribut- 
ing to comfortable living. All rooms will be equally heated and 
air conditioned; perfectly illuminated; sound-stimulated; sound- 
proofed; will have radio and television within easy reach; 
polaroid glass windows and walls; built-in vacuum cleaner grills 
—as well as noiseless plumbing, odorless cooking, etc. 


These technical improvements tend to bring the various rooms 
into closer relationship — or we might say, into an integral 
unit. 


It is therefore indicated that eventually (and why not now?) 
the various rooms, with the exception of sleeping quarters, will 
not be segregated by partitions as they are today. This will be 
accomplished, when desired, by “occasional walls” which are 
easy to move in any direction or stored within the wall space. 

Thus, in my opinion, yesterday’s (or even today’s) foyer, as 
such, will disappear and become transformed into a living space. 
And, as the total living space becomes larger—wasted space, 
such as halls, vestibules, etc., will be eliminated. | might add 
that | believe the quality of design in the “Future Home” will 
be considerably more important than it apparently is today. 


In the project herewith presented, the house will be built 
partly with prefabricatd materials like steel framing, steel sash, 
plywood partitions in different and many colors, plastic blocks, 
a substitute for today’s glass blocks. 

The inner partitions of the house are of plywood, removable 
and movable in any direction. All the glass used in the skylights 
and for the sidewalls is polaroid, thus preventing glare. 


THE FOYER BECOMES) 








No inside steps are used... the different levels in the 
house are connected with ramps. 

The walls and ceilings get a spray gun—textured paint in a 
mouse-gray color, the floor textured rubber in brick red, Fur- 
niture is mostly made of plastic in a brown-yellow color; all 
the table-tops are Formica, chairs and sofas like all other 
sitting furniture, are covered with glass fabrics in different 
colors with emphasis on sea-green, gray, brown and black. 
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Perspective showing a fluid, flexible interpretation of the 
foyer of tomorrow which has dispensed with the rigid parti- 
tioning of today and actually presents the foyer as a living 
area, Polaroid glass has been used between steel roof joists 
and as side walls. Plastic blocks form the far wall, and a plastic 
table is shown in front as well as beyond the center column. A 
prefabricated fireplace unit is indicated in far left background. 
Television equipment and controls for light, heat, air condi- 
tioning and vacuum cleaning are shown in the left foreground. 
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COLLEGE LOUNGE SERVES DUAL PURPOSE 


Perspective rendering of this college hall shows the room arranged as 
an informal lounge. The bay at the further end has a slightly raised 
platform and can be converted into a stage for entertainment. The 
large glass doors back of the stage opens upon a terrace. Curtains may 
be drawn to completely hide these doors when desired. The larger and 
heavier settees have been purposely arranged along the wall to facilitate 
the necessary change to convert this room for entertainment. A radio 
will supplement entertainment at informal gatherings or parties. Notice 


the American eagle in the ceiling as the principal decorative motif. 
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FEATURE of this room is the raised semi-circular section 

at one end so that the room can be used for musicals, 
lectures, or plays with a minimum of rearrangement. In our 
college work we have found a definite need for this sort of 
intimate stage for entertainments. Small dressing rooms are 
located each side of the stage and in one would be a panel 
board to control stage lighting. 

The walls are flush panelled in wood and curtains of heavy 
texture, unlined, soften the window lines. 

The heavier pieces of furniture are kept to the sides of 
the room and are arranged for group seating. For normal use 
the bay is used for seating and in Spring and Fall an open 
terrace is made accessible from it. 

The circular rugs can easily be taken up, leaving the center 
of the room free for dancing. The floor itself is of end up 
blocks. 

The central panel of the ceiling is slightly dropped, has a 
dark finish and features a spread eagle as the decorative 
motif. Indirect coves above the cornice line, along each side 
of the room furnish fluorescent lighting, while down lights 
placed in a center panel of the ceiling and directly over the 
stage complete the lighting scheme. Concentric louvers shade 
these down spot lights. All lights are regulated by three 
separate controls, equipped with dimmers. The cove light, 
the central lights in the ceiling and the stage lights may be 
switched on or dimmed independently of each other. 


Floor plan at the left shows the college hall arranged for a concert. The 
piano has been moved on the stage, the curtains have been drawn around 
the glass doors as a background for the performers. The sectional 
furniture has been placed in theatre arrangement in the center of the 
hall, leaving conversational groups to the sides. As indicated, dressing 
rooms have been provided on either side of the stage. At the back of 


the room flanking the entrance are commodious bookcases for reference. 
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Perspective for a living room 
which combines the best in 
classic American design and 
craftsmanship, and is all em- 
bracing in its use of the term 
“living.” One end of the room 
has been arranged as a dining 
area, while provision has been 
made for a television set, re- 
mote control radio and phono- 
graph, as well as a piano, to 
serve the family’s musical needs. 


This comalete floor plan below 
indicates the location of each 
piece of furniture, as well as 
door and window areas. The 
center wall section back of the 
television set has three over- 
head doors that roll into the 
ceiling. Thus more than half 
this wall disappears giving 
ready access to the garden. 
Note the serving window for 
dining purposes, which can be 
concealed when not in use. 


PANS TRY 


be ee -- ~~ 


We in the United States today, an interior designer is 
asked to look ten years into the future and design a 
room, he is perforce brougat up short by the unparalleled 
uncertainty which now overshadows the entire world. |, 
therefore, have designed a room for living which | feel 
could be lived in today and would continue to function in 


an American way of life for at least ten years more. 


First, it would have a contemporary wall treatment; air 
conditioning; cove lighting, as well as unit lighting; a remote 
control radio and phonograph; a television cabinet; a sound 
motion picture screen and projector; and an acoustical ceil- 
ing. There would be large glass window and door areas to 


the floor; and a polished cork or concrete floor. 


But all would be treated in a classic simplicity and re- 
straint, to form an impersonal background for subtly modern 
hangings, boldly textured rugs and a combination of com- 
fortable contemporary upholstered pieces and beautiful 
classic examples of the masterpieces of the early American 
cabinet makers and their contemporaries, the clock makers, 
lamp makers, silversmiths and portrait painters. For it is 
my firmest conviction that it is only by a combination of the 
best of our present time and the best from our past, that 


in designing for the future we or our rooms may endure. 
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Perspective showing a private library developed on a “free plan” archi- 
tecturally, dispensing with individual enclosed areas. Bottle-green 
lacquered bookcases extend from floor to ceiling, and the sliding doors 
of especially processed clear glass are hung from recessed tracks in the 
ceiling. The sensation of greater space is enhanced by large sheets of 
glass for the three windows. Apricot lacquered wood panels form the 
ceiling, while the floor is of highly polished gray composition. 







































































Floor plan of this library which is 16’ x 16’. Dotted lines indicate 
ceiling tracks for the sliding glass doors which serve a dual purpose. 
Because of the dark background of the bookcases, they become mirrors 
when opened, but completely enclose the library when desired. Dotted 
lines along window areas indicate placement of indirect lighting coves. 
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| FEATURES DISAPPEARING WALLS 


i 
{ 


UR conception of a private library of the “Home to Come” 

is based on the belief that domestic architecture during 
the next decade will further develop the “free plan” and 
dispense with individual enclosed areas, 


The bottle-green lacquered bookcases extending from floor 
to ceiling define the shape of the room and sliding doors of 
especially processed clear glass hung from recessed tracks 
in the ceiling serve a dual purpose. Because of the dark 
background of the bookcase, they become mirrors when 
opened, but completely enclose the library when desired, 
without losing the sensation of greater space. This feeling is 
enhanced by large sheets of glass for the three windows. 


A sheer fabric has been used to temper the sunlight and 
it is proposed that recessed lights be placed over the windows 
in the soffit on the exterior of the building, thereby eliminat- 
ing the need for Venetian blinds or opaque draperies for 
privacy at night. 


Sixteen apricot lacquered wood panels, each four feet 
square, are used for the ceiling, and to give added interest, 
the four center panels have a sand-blasted design. Illumina- 
tion is provided by indirect lighting. 


The shaggy textured rug in various shades of green and 
white contrasts with the gloss of the highly polished gray 
composition floor. The large stool measures three feet six 
inches, and is covered in the same fabric as is placed on the 
floor. 


Two biscuit colored leather lounge chairs have metal 
frames, and molded rubber supplants the typical construc- 
tion of today. Between these two easy chairs a low table, 
four feet in diameter, has been placed. The plastic desk is 
suspended from the ceiling by a clear transparent plastic 
rod. Cantilevered shelves and cabinets below are made of 
sycamore with a natural finish. Provision has been made in 
the cabinets for television, radio, telephone, typewriter and 
filing space. A plastic portable lamp is shown on the desk. 
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A TRIUMPH IN REMODELING 


() NE SUNDAY morning a Beverly Hills client called up 
Paul Laszlo, and said “I just bought a house... . I 
would like to have you start on the remodeling and 
designing of the furnishings tomorrow ! 

The very next day work was commenced and in seven 
short weeks a house of the old Spanish type was entirely 
remodeled and refurnished. The plan called for a liv- 
ing room, dining room, breakfast room, den, six bed 
rooms and as many baths, kitchen, pantry, service porch, 
two maids’ rooms, and a four car garage. 

The decorative scheme was designed for a modern 
family with modern furnishings for informal living. 

General view of the living room is shown on the 
opposite page. Here a nine foot bar and an unusual 
table grouping holds the center of interest. Back of 
the bleached mahogany bar is a built-in refrigerator, 
stove and monel sink with hot and cold running water 
all lighted with a fluorescent lamp. 

The large plate glass top coffee table with chromium 
legs is red and black enamel. The low plywood chairs 
have red leather pad units on the seat and back. 

The walls and ceiling of this room are painted pink- 
grey, while the linoleum floor is grey with red liners 

The large easy chairs are of bleached rose wood with 
arm -helf of grey linen Formica. Special hand woven 
texture fabrics are employed as the upholstery. 

On this page is a dramatic view of the fireplace 
grouping in the living room. Its polished steel facing is 
effectively set against a natural zebra wood Algonite 
panelled wall. The zebra wood continues around the 
window top as a cornice. 

Again bleached rose wood with grey Formica is used 
in an effective combination for the large coffee table. 

Of the small accessories—the lamps are especially 
designed of red leather with partly parehment and 
partly Lucite shades. 

The wall adjoining the bar has sliding glass doors 
leading into a small game room. This room is of the 
same color scheme as the living room. Bleached mahog- 
any or chromium is used for the furniture which is 
covered in tobacco brown Fabrikoid. The large window 


wall facing the pool, is shaded by a louvered overhang. 





Top, game room overlooking pool—furniture is chromium and mahogany. 
Below, living room showing bleached rosewood and Formica coffee table. 
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PAUL LASZLO, Designer 
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Living room with walls and ceiling painted pink-grey: linoleum grey with red liners. Bar is bleached mahogany, while the small plywood 
chairs have red leather pads. Monel fireplace set in zebra wood panelling is a feature of this room, as shown on the opposite page. 
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Golden-skirted blackamoor, soft blue- 
green base. A. L. Diament & Co. 


The antique pieces shown on these 
pages are but a glimpse of the 
superb collections with which the 
New York galleries are now stocked. 
In spite of reported difficulties on 
imports, exceptionally fine and in- 
teresting antiques continue to ar- 
rive in quantity, making today’s 
shopping tour of the antique gal- 


leries a stimulating experience. 


Mahogany writing desk of ex- 
quisite design, Frank Partridge. 


Rare small Sheraton mahogany 


mnie 








Louis XVI mahogany bouillot white marble 
topped table, 30” high. Douglas Somerville. 


bookcase-secretaire. Stair & Co. 
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Distinguished English Regency double 
bookstand; gilded bench. Wood and Hogan. 


Hand carved walnut Regency side 
chair, 36” high. John Guidotti, Inc. 


Sheraton mahogany writing desk, 
49” high. Needham’s Antiques, Inc. 


ANTIQUES OFFARED IN 


Magnificent mahogany breakfront book- 
case, height 9’ 6”. Trevor Hodges, Ltd. 


VR he TAN - Hi i h 


i 
i UE ti i i is 


WME A er | 


ym 








k 
b 
é 
: 
| 
: 








periStY O 6R I ee 





OREN: YR A 


RU ENS HN  Y 





Heppelwhite mahogany chest of 


Hand carved 18th Century Sheraton mahogany side or “hunt” table of interesting 
drawers, 38” wide, Louis L. Allen. 


Fine 18th Century sec- 
proportions, 7’ 10” by 2’ 10” high. Inlay accents; original hardware. Schmitt Bros. 


retary. George Blundell. 





BWDILESS VAURNewY 





One of set, Duncan Phyfe Beautifully proportioned Louis 
style chairs. Florian Papp, Inc. XVI armchair. L. Huszagh. 


Charming 18th Century Venetian commode in soft green-grey with 


An Adam settee in the classic spirit for which this Eighteenth Century 
delicately hand painted floral decoration in pastel. Benson-Glick. 


English designer was famous. Of beechwood, natural finish. Edward Garratt. 
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WE'RE FURNITURE=-MINDED THIS MONTH—and so are most of the in- 
terior designers we've talked to—with the curtain going up on 
the three big furniture shows in Chicago and Grand Rapids—Our 
style scout at Grand Rapids wires that the market there presents 
an all American picture—Early American maple puts on a really 
new dress for the first time in years—New England and Pennsyl- 
vania Dutch designs are seen at W. F. Whitney's in Heirloom or 
the new darker Federal finish, combined with three colors for 
accent—slate blue, rose, green—interesting pieces include 


old doughtray serving table, Hitchcock chairs, game table and 
knitting stand... . 


COMPLETELY 1941 ARE THE FURNITURE GROUPS inspired by, but not 
copied from, pure American sources and interpreted in Twentieth 
century materials which give them an entirely fresh appear- 
ance—In Johnson's American Manor group are seen pieces of Duncan Phyfe inspiration, but the 
use of Plexiglas grilles and lyre strings, table tops in marbleized effect, chicken wire 


motif, and other bizarre effects achieved by the use of Di-Noc in color, give them an in- 
dividuality all their own.... 





MODERN COMES OF AGE AND STEPS FORTH in designs good to look at and easy to use—lines are 
clean cut and stress is on simplicity, with many interchangeable finishes—for the most 
part, accent is on natural, but light and dark pieces are frequently combined in the same 
room, as are a variety of different woods, painted finishes and new materials—Johnson's 


FHA modern features three colored finishes—black, aqua and cinnamon, combined with na- 
tural wood . ... 


TWENTIETH CENTURY FURNITURE shown by Century is in a light sycamore finish called "Octo- 


ber" and a dark finish called "Cinnibar", with design motifs featuring a heavy moulding and 
use of three Simple planes ... . 


Two types of Federal, representing completely authentic pieces, perfect in craftsman- 
ship, design and finish, are offered by Baker Furniture . 


NEW ENGLAND, FRENCH PROVINCIAL, MEXICAN, PENNSYLVANIA AND NEW YORK DUTCH designs in 
Gloucester finish are seen at Conant Ball, with accent pieces in charcoal black, slate blue 
and red, ornamented with colorful symbols of hearts, birds, flowers, etc.—Hand painted de- 
Signs have been done by WPA artists who worked on Index of American Design—lInteresting 


pieces include dower chest, water bench, corner shelves and 
quaint old mirror wallrack.. 





e . 


JUST AS WE GO TO PRESS we have been given, some thrilling 
glimpses of the new weaves, patterns and colorings which will 


change the carpet and rug picture for interior designers dur- 
ing 1941 . .. .e 


The all-cotton "Plantation Rugs" by Klearflax, are in new 
sparkling colors with intriguing names reminiscent of the deep, 
deep South—Suwanee Rust, Charleston Blue, Boll White, Biscayne 
Blue, Florida Sand, Oak Green, Southern Mist, Cypress Green, 
Cocoanut Brown, Guava Pink, Hibiscus Red and Azalea Weave— 
New designs fcr this firm's Greysolon tufted wool rugs are a 
reminder of tne possibilities inhandcarvingonthisfabric.... 
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A NOTE OF ELEGANCE HAS BEEN STRUCK by Cochrane in their Blue- 

. field quality which includes a whole series of "Romantic Roses" 
ranging from harvest roses against a cinnabar background to 
cameo roses, dramatic against black—Leaf and flower motifs 
dominate in both the Axminster and Wilton showings by Cochrane, 
but with considerable freshness in handling . 
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"AMERICAN BEAUTY" IS THE NAME of the newest Gulistan pattern 
at A. & M. Karagheusian, Inc.—Here the use of extra colors 
heighten the effect of tone-on-tone—"Classique", formal and 
traditional in character, is made strikingly modern by the 
effects of the texture which bring out the pattern in relief, 
iain suggestive of hand-tufted, carved weaves . 


‘VOes 


ALEXANDER SMITH "ARDSLEYS" are going in rather heavily for 
florals—of six new designs, five are florals, the sixth is Modern—"New Deepdale" is the 
new fabric similar to the now familiar Deepdale, but of greatly improved wearing quality— 
Tapestry Point carpet, a new line with uncut pile woven in nine patterns serves as a com- 
panion fabric to their Tweedpoint . 


ANTIQUE CATHEDRAL BROCADE by Firth Carpet Co. produces a rich and decorative fabric, 
styled to capture the beauty of antique brocade for modern and contemporary interiors— 
additions to the 18th Century Document group include French and English floral scrolls, 
needlepoint effects—Timber rose and Turquoise are two new colors in "Swedish" primitive 
carpets—A French floral scroll on a light ground highlights the Good Harmony line... . 

PATTERNS ARE BOLD, COLORS ARE DELICATELY SUBTLE in the new Etching group at Grosfeld 
House, interpreted by a new weaving process—four designs, all florals, include Scroll. Cor- 
sage, Spray and Cluster—These washed broadlooms and rugs have a beautiful lustre .... 

ALLEGRO, A HIGH PILE SHAGGY WOOL FABRIC, similar to Crescendo, but in a slightly lower 
price bracket, is introduced by Bigelow-Sanford, in nine pastel colors—Moroccan is now of- 
fered in nine solid pastel colors—And an effective 18th Century English floral is found in 
the Duron quality in tones of peach, gold, beige, rose and tan ona soft apple green ground. 


BAMBOO FURNITURE HAS BEEN PRESENTED in a new way by Molla, which will be of interest to 
those who have been partial to the decorative value of bamboo, but have been dubious about 
its practicality and its durability—wmetal frames are inserted in the core of this Oriental 

wood, in natural color as well as a new pickled pine finish 
which lends an almost pearly opalescence to the otherwise sleek 
bamboo. One of the chairs of this group is shown above.... 


A WHOLE NEW WORLD OF DESIGN AND COLOR combinations is made 
available to interior designers by the use of Di-Noc, the solid- 
ified sheet lacquer which may be given any pattern desired, 
after which another coat of lacquer is applied—wood grains, 
leather, fur, or fabric designs can be reproduced in any color 
ify imaginable! Without getting too technical, the process is some- 
RHA what similar to rotogravure work—after photographing, a cop- 

| per plate is made, but from there on the possibilities with 
Di-Noc are endless—a Persian print may be presented in its orig- 
inal colors—or the pattern taken from a panel of zebrawood may 
be made different and dramatic by printing it in black and white. 




















JANUARY 1941 





46 








On this A. I. D. 
tenth anniversary and in 
years to come decorators 
will continue to look to 
Cheney Brothers . . . for 

amazing Jacquard reproduc- 
tions, historic document collec- 
tion, constant news in new fabrics 
... craftsmanship with a background 
of more than a century of weaving 


fine fabrics. 


CHENEY BROTHERS 





Silk Manufacturers Since 1838 
509 Madison Avenue, N. Y. C. 


| ALT. D. News 


Ushering in the New Year with a flourish, and 
commanding the attention and interest of interior 
designers everywhere, the American Institute of 
Decorators will hold its annual conference in Boston, 
at the Hotel Statler on January 20, 21, and 22. This 
year’s event has a dual significance, marking as it 
does the tenth anniversary of the founding of the 
A.I.D., which has done so much in the past decade 
to promote the highest standards of educational train- 
ing, experience and ethics within the profession. 

A major event in connection with the Conference 
will be the awarding for the first time of the Rorimer 
Medal to winners of the 1941 Annual Competition 
in Interior Design and Decoration. Twenty-one 
schools from fifteen states, are represented among the 
one hundred and thirty-six entrants. 

Replacing a single cash prize, the Rorimer Medal 
awarded this year for the first time, will be struck 
in gold, silver and bronze as first, second and third 
prizes. The handsome medal, with Pegasus as the 
center motif, was designed by Rene Chambellan, 
noted American architectural sculptor, known for his 
work in Rockefeller Center and in the new Aviation 
Terminal, New York. 

Of particular interest is the subject of the Compe- 
tition—a combination living-dining room. This proj- 
ect has been selected because of a present-day trend 
toward combining living and dining space. 

The competition will be judged on January 13th 
at the National Headquarters of the A.I.D., 595 Madi- 
son Avenue, New York. It will be placed on public 
exhibition for the first time at the Hotel Statler, 
Boston, during the Conference, and thereafter will be 
shown for two weeks in a New York Gallery. 
| The three-day Conference will be preceded by 
special events held locally by the various chapters 
throughout the country. The New York Chapter, 
headed by Joseph Mullen, the newly elected presi- 
dent, will hold a luncheon on Saturday, January 18th 
at the Murray Hill Hotel celebrating the tenth anni- 
versary. There will be a tin wedding—the marriage 
of art and commerce—with special costumes and 
decor of tin. 

Events of particular interest already planned for 
the Boston Conference are: Monday, January 20th, 
12:30-1, reception for New Members; 8:00 o'clock, 
Reception and Dinner-Dance, with Mr. W. Roger 
Greeley, A.I.A. of Boston as one of the guest speakers. 
Tuesday, January 21st, 10-12:30, Open Forum in 
which noted speakers will discuss The Decorator as 
a Style Leader for Industry; How the Decorator Can 
Encourage the Development of American Resources; 





Broadening Relations Between Decorator and Con- 


INTERIORS 





sadibess Caaltieiaicd 


ee 








POPPE; 


yon ad Sanne tie 


ne 


SERN Ht ea Ve 





ats MOE TERS reir 


os aw 
tary PIF 


a Dain oe 











ANS > 





LIBBEY-OWENS-FORD (age 


QUALITY GLASS 


JANUARY 


LIBBEY°-OWENS:-FORD 


Invites 


Designers and Decorators 


@ We invite the professional designers and decorators of 
America to make their own study of our promotion of more 
beautiful and livable “Design for Happiness” houses. 

It involves, of course, the use of more glass—in larger 
window areas and in mirror and decorative glass installations 
for interiors. But also it involves more artistic and better 
functional design. 

The “Design for Happiness” theme was aimed originally at 
the low-cost house. But the glass installations—which wouldn't 
be new to you, but might be to your clients—can be effectively 
adapted to all cost ranges of residence 
designing and decorating. 

If you care to study our Design for 
Happiness” promotional literature, 
we will be glad to send you a set. 

Or call on the Libbey-Owens: 
Ford Glass Distributor in your 
community. He knows all / 
about it. Libbey-Owens:Ford 
Glass Company, Toledo, 
Ohio. 














Send for this book 
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Views of Sicily 


A hand blocked scenic paper in sepia 
tones printed from original wood 
blocks. Available from our collection 
of Zuber scenics in this country. 24 
panels, each 18 inches wide, 12 feet 
long. Highest figure 6 feet 3 inches. 
Ask for booklet INT-1. 


| Aol. andl ex Ce 


Established 1885 


34 E. 53rd St., New York © Strafford, Pa. 
1515 Walnut St., Philadelphia 


HAND BLOCK MACHINE AND SCENIC 
WALLPAPERS 


Makers of Distinctive Furniture 


Sole American agents tor Zuber & Cie, Desfosse & Karth, Paul Dumas 








sumer. Tuesday, January 21st, 2-4, visit to famous 
Boston houses (Paul Revere House, Harrison Gray 
Otis Mansion) ; 6 o’clock, informal dinner at Boston’s 
famous Hartwell Farm. 

A special session will be devoted to New Directions 
in Decorating, based on a comprehensive question- 
naire to members covering the development of decor- 
ating during the past decade, and for the future. 

Chapter officers for 1941, have been announced: 

Northern California: Karl H. Lengfeld, president; 
Ist V.P., Harold G. Helwig; 2nd V.P., Judith 5S. 
Mitchell; treasurer, Nora Kenyon. 

Southern California: President, Benno Simank: 
Ist V.P., LeRoy D. Ely; 2nd V.P., John Elliot Hud- 
son; 3rd V.P., Violet Turner Searcy; secretary, 
Peulah G. Spiers; treasurer, Carroll A. Sagar. 

Illinois: President, J. Winstanley Briggs; Ist V.P., 
D. Lorraine Yerkes; 2nd V.P., Harold S. Darling: 
sec., Berenice D. Fligman; treas., Gertrude Stanton. 

Maryland: President, Louis L. Schwarz; Ist V.P., 
Genevieve Hendricks; 2nd V.P., James W. Folger: 
secretary-treasurer, Paul Milton Babcock. 

Massachusetts: President, Frank E. Barnes; Ist 
V.P., Frederick C. Bacon; 2nd V.P., Nonie Tupper 
Gregg: 2rd V.P., Robert L. Littlehale; secretary, 
Agnes V. Troy; treasurer, Eleanor Frazer. 

Michigan: President, Wallace J. Newton, vice pres., 
Helen M. Esling; secretary, Sarah W. Hendrie; treas- 
urer, Richard A. Brede. 

Minnesota: President, Jean B. McHugh; vice pres., 
Gustav F. Weber; secretary, W. G. Pollock; treasurer, 
William F. Eckert. 

New York: President, Joseph Mullen; Ist V.P., H. 
Clifford Burroughes; 2nd V.P., Mrs. Blanche Bost- 
wick; sec., Lucile Schlimme; treas., Dan Cooper. 

Ohio: President, George William Bierce; 1st V.P., 
G. L. Rossiter; 2nd V.P., Urban Morgan; secretary, 
Nona May Turner; treasurer, LaFayette R. Robinson. 

Pennsylvania: President, Oscar E. Mertz; vice 
pres., W. Stanleigh Krewson; secretary, Walter J. 
Johnson; treasurer, George F. Cobourn. 

Rhode Island: President, Michael L. Healy; vice 
pres., Marshall H. Sheldon;  secretary-treasurer, 
Charles M. Hoefler. 

Wisconsin: President, William MacArthur; Ist 
V.P., George M. Niedecker; 2nd V.P., Mildred M. 
Staunton: secretary, Florence R. Weisskopf; treas- 
urer, Eleanor McDonald. 


Moon Garden Supper Club 
(Continued from page 25) 


act into the full view of all the diners. 
WaAITERLESS PrivATE BoxEs—two of these located 
in each corner. The tables in these will be round 
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Jalterini | 
NEVA-RUST 


WROUGHT IRON FURNITURE 


Lette nae sopra oe 


iad tabs veh tne 


*Guaranteed against 
rust for SIX 
YEARS. This ex- 
clusive Salterini 
process, in addition 
to protecting the 
beauty of the 


, ‘ furniture against 
Interior decorators are invited to see rust, protects the 


the new Salterini collection of wrought decorator against 
iron pieces for indoor and outdoor use. complaints. 


JOHN B. SALTERINI CO. © 322 EAST 44TH STREET@® NEW YORK 
































LLUSTRATED is a typical example of the 
type of offices that may be furnished with 


selections from our regular stock items. 


A special order department is maintained to ex- 
. ecute the designs of architects and interior de- 
signers for special furniture. 


H Groups of the famous Doten-Dunton executive 
office furniture are now on display. This fur- 
niture has been noted for over 40 years for its 
unexcelled quality and finish. 





DESKS. INC. 
Directed by Former Officers of 


4 HALE DESK COMPANY 


45 West 25th Street New York 
Telephone Chelsea 2-3300 
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Closeup of Tufraw 
Rawhide Wall Panel- 

ing in_ Recreation FOR 
Room shown below. 

Interior Decoration 

by Marshall Field & 
Company, Chicago, 


ramatic 





INTERIORS 


The designer of the smart Recreation room shown in these two 
illustrations has cleverly employed russet Tufraw Rawhide to 
cover the bar and two walls. The table has Rawhide rings on its 
base, and it is used to trim the doors and chests, and for the 
ducks on the bar doors. 


Tufraw Rawhide offers unlimited opportunity for originality of 
expression. Its beautiful, natural markings give interiors and 
appointments a distinction unobtainable with other materials. 
Sample swatches in the natural and in colors sent free. Address 
Dept. ID-1. 


GUTMANN AND COMPANY, INC. 


Manufacturers cf Quality Leathers for Over Half a Century 
Dept. ID-1, 1511 Webster Ave. Chicago, Illinois 











with cylindrical stem bases, which continue down to 
the kitchen level. These bases will have dumb waiter 
arrangements inside by which the food, ready served, 
will rise from the kitchen to the diner. A circular 
top in the center of the table can be removed and 
the food placed on the table by the diners. Tele- 
phone service will be maintained between the diners 
and the kitchen. 

DECORATIVE TREATMENTS— 

One wall has a large silver screen for television to 
create entertainment from other sources when no 
floor show is in progress. The orchestra stage will 
occupy the opposite wall space. The two other walls 
will have huge murals illuminated by black light or 
fluorescent light, giving different colored or decor- 
ative effects. 

TABLE SERVICE— 

All table appurtenances—dishes, forks, spoons, etc. 
—to be of plastic. Table tops of clear plastic spread 
with Cellophane clothes with a linen doiley section 
before each diner. All tables equipped with tele- 
phones for outside service or to call kitchen. 


Design For Indoor - Outdoor Dining 


(Continued from page 19) 


central glass panel is stationary, while the end glasses 
slide either side of it. The curtains for these windows 
disappear completely into the partition at either end 
of the wall. Light curtains of Cellophane are used 


to break the glare on sunny days. The opaque case- 
ment is closed against sunlight and for privacy. 


Floors are made of ash planks, light finish, to 
match the door. Champagne colored side walls are 
of sand finished plaster. The North wall and part of 
the East wall are to have a mural by a noted artist 
depicting farm life in California. 

Color and texture of ceiling and side walls are to 
be the same in dining and on terrace in order to give 
the impression of one room just partitioned by a 
sheet of glass to be curtained if so desired. 

The dining table that may be extended 13 feet, has 
an ash top with rawhide base. Extension boards of 
the table rest on individual slides, which enables one 
person to operate it. Chairs have solid ash seats, with 
backs covered in a handwoven fabric. Rawhide covers 
the front and sides of the sideboard, while the top, 
handles and base are in dull copper. The console 
table has side pieces of ash veneer and one inch glass 
top. A rough heavy textured rug covers the floor. 

The terrace is paved with fourteen-inch quarry 
tile the same color as the ash floor of the inside room. 
Here furniture is strictly informal in character. A 
table and chairs are of solid ash, the latter having 
webbing and cushion casings of same fabric. These 
coverings are made tubfast and sunfast. 
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Executive Suite 


(Continued from page 21) 


directly behind his chair which may be used for 
spreading out blue prints, ad layouts, ete. 

Now we pass on to the second most important 
phase of a business office—that eternal problem of 
sufficient conference space. Ordinarily, one of two 
things happens. Either the meeting is held several 
rooms away from the office where the proper informa- 
tion cannot possibly be on hand, or the members of 
the conference are closely grouped around the execu- 
tive’s desk where confusion is an interrupting factor 
due to lack of proper equipment and space. In this 
office design, I have allotted a conference space across 
from the executive desk. There ample seating capac- 
ity for at least ten persons is provided by a built-in 
circular lounge and upholstered chairs. The executive 
may then remain at his desk where all information is 
within immediate reach, and other members of the 
conference will not be hindered by space deficiency. 
Here the world of mechanism has taken a hint from 
the camera in creating an all-purpose conference 
table. I might term it a “lens table” because it 
opens out and enlarges like the lens of a camera— 
in which extra leaves are inserted. But it goes still 
further and as it may be adjusted to any level by a 
simple hydraulic lift. Any table convenience avail- 
able for large or small conferences may be met with 
this single unit! 

Frequently there is need for illustrating an idea 
or perhaps showing the mechanics of a product or 
factory. For this purpose a television and motion 
picture screen has been installed on an opposite wall. 
The mechanical equipment for this as well as the 
air conditioning unit is concealed in an adjoining 
room all electrically operated from the control board 
at the executive desk. 

The problems of physical comfort and efficiency 
cannot be solved without thoroughly studying the 
most effective methods of light conditioning. Eye 
strain acquired, perhaps unconsciously, through the 
change from day to night lighting is a hazard vital to 
overcome. Thus, a glass block wall has been erected 
about eighteen inches from the window side of the 
office, the surface of which has been broken a few 
feet from the floor by a narrow strip of Louvrex 
glass recessed the depth of the blocks. This forms an 
interesting contrast between like materials and creates 
the illusion of width to this side of the office. Highly 
resistant to noise, condensation proof and of great 
insulation value—this glass wall diffuses the light 
through prismatic blocks which control light intensity 
by ejecting half the rays toward the upper part of 
the room and the other half toward the floor— 


thereby eliminating glare. To further regulate the 
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Never a Slave 
to Precedent 





Mason Artin 1941 will flaunt 


more than ever the affinity of 
fresh , modern design with the 
best loved of all traditional 


furniture. 


MASON ART 


designers and manufacturers 
of upholstered furniture 


45-51 West 21st Street New York City 
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(Friedman 


BROTHERS + DECORATIVE ARTS, INC. 


VOUS 


% S The largest selection in the United 


States of fine decorative Mirrors, Mantels, 
Cornices, Consoles, Paintings, Wall Brackets 


and Decorative Accessories. *% & 


(friedman 
BROTHERS « DECORATIVE ARTS, INC. 
MANUFACTURERS TO THE TRADE FOR 37 YEARS 


305 EAST 47th STREET, NEW YORK 


In BOSTON: Devon Service, 420 Boylston Street 
In LOS ANGELES: James Gites, 1008 No. Croft Ave. 
In PHILADELPHIA: Harotp A. Bittinc, 33 East Walnut Lane 














light at a constant level, a photo-electric cell mounted 
in the window controls the intensity of artificial 
illumination, offsetting the variation in natural light- 
ing. Mounted in a metal frame this wall may be 
completely salvaged (when office is moved )—a design 
phase which should not be overlooked in office con- 
struction. 

In this executive office of the near future, a har- 
monious whole has been made of line, color and 
form so that the least amount of distraction is evi- 
dent. Even sound-absorbing walls of steel are snapped 
into place without destroying permanent building 
construction. These partitions are chemically treated 
to receive, in full color and at the correct scale, the 
natural finish of a rare piece of mahogany—a par- 
ticular favorite of our hypothetical executive. A 
plastic finish insures long life for these walls. 

A small, but completely equipped dressing room 
and shower has been installed for relaxation. To 
facilitate the general problems of office entertainment 
a small bar is included in this space. Leading di- 
rectly from the bar is an escape exit so that the 
executive may leave his office without the need of 
passing through the private reception room. 

The office of the future, as I see it, will include 
almost all of these assets. They are substantially vital 
as a brace for the executives of tomorrow in this fast 
moving industrial and professional world. 

Let us first see every office made efficient! Then, 
and only then, will the ticker-tape of production 
show a marked up-swing. It’s office efficiency for the 
prosperity of tomorrow! 


Fluorescent Lighting 
(Continued from page 14) 


matter of total heat generated which in turn raises 
the temperature of the surrounding air. Equal 
wattages of either create nearly equal effects in rais- 
ing surrounding air temperatures. The other factor is 
the radiant heat. With fluorescent lamps there is 
about one-half as much radiant heat as there is from 
filament lamps. This, combined with the fact that 
the efficiency of light production by fluorescent lamps 
is about double that for gas-filled filament lamps, re- 
sults in the sensation from fluorescent lamps of being 
roughly only one-fourth that from filament lamps for 
the same amount of light striking the exposed parts 
of the body. 

Possibly one of the commonest errors made when 
considering the use of fluorescent lamps is that of 
neglecting to ascertain the actual light output of the 
various Mazda F lamps. Fixtures employing inade- 
quate numbers of fluorescent lamps have on various 
occasions been employed in place of fixtures that 
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previously supplied considerably more light from 
filament lamps. Obviously the results are needlessly 
disappointing. A typical residential fixture, for ex- 
ample, may now use a 100- or 150-watt filament lamp. 
Taking the lamp bulbs themselves, the former sup- 
plies 1600 lumens* while the latter supplies 2600 
lumens. Just where these lamps fit into the schedule 
of light outputs from the various daylight or white 
Mazda F lamps may be noted by comparisons with 
the following table: 


* A lumen is a unit used to measure the flux or amount of 
light. 


Lamp Approximate 
Bulb W atts* Description Initial Lumens** 
18”-T-8 15 Daylight 495 
18”-T-8 15 White 585 
24”-T-12 20 Daylight 760 
24”-T-12 20 White 900 
36”-T-8 30 Daylight 1250 
36”-T-8 30 White 1450 
48”-T-12 40 Daylight 1800 
48”-T-12 40 White 2100 


* For total, watts consumed by auxiliary used are added. 

** These values apply under specified test conditions. Initial 
values apply after 100 hours of operation. 

Other more widely-used filament lamps such as the 
40-watt, 60-watt, 200-watt, and the two-filament 100- 
200-300-watt lamp generate 470 lumens, 830 lumens, 
3700 lumens, and 4850 lumens, respectively. The last 
is for both filaments operating together. 

The increased efficiency, coolness, and low bright- 
ness of the Mazda F lamps make artificial lighting 
much more a competitor of daylight than ever be- 
fore. With the freedom with which we have ap- 
proached the design of so many of our functional and 
decorative interiors in recent years, the fluorescent 
lamp, added to the possibilities of filament lamps, 
should be an invaluable tool in creating interiors in 
which we may acquire the feeling of lighting out of 
doors or in the shade out of doors. 


DAYLIGHT FLUORESCENT LAMPS 


For years lighting scientists have worked to obtain 
artificial light that would closely simulate natural 
daylight in both apparent color and color composi- 
tion. Today for the first time the daylight Mazda F 
lamp produces light very close to that from an over- 
cast sky without these losses and at an efficiency ap- 
proximately four times that previously obtainable. 

Careful examinations of identical painted color 
samples under equal amounts of light from an over- 
cast sky and light from the daylight fluorescent lamp 
show the samples to be very closely the same. A 
wide range of colored objects similarly viewed 
showed good agreement. These tests definitely indi- 
cate that no change of paint or other colored mate- 
rials are necessary when daylight fluorescent lamps 
are used if the colors are satisfactory when illumi- 


nated from an overcast sky. 


JANUARY 1941 


by 
Nhuttman 


53 

















+ 
CUSTOM UPHOLSTERED 


FURNITURE 


Period — Modern — Contemporary 






No. 1224 4-335 W-32 D-35 
There’s always a correct Mittman upholstered 
piece for every interior decorative need—-New 
and unusual models in all periods are being 
added continually—So if you are looking for 
inspiration in the 1941 spirit—we invite you 
to visit our showrooms. 
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M. MITTMAN & CO., INC. 


316 East 53rd St.. New York 


MANUFACTURERS OF CUSTOM BUILT 
UPHOLSTERED FURNITURE——-BEDDING 
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We don’t like the word ‘‘headquarters’’—it sounds a bit too mili- 
tant to be applied to our lovely mirrors. But we do want to 
impress upon decorators this one important suggestion: ‘You'll 
save steps and time if you realize that Sabel is your one logical 
stopping place for all mirror requirements. 


H. SABEL & €O., INC. 


140 WEST 22nd ST. NEW YORK 
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WHITE FLUORESCENT LAMPS 

The light from these lamps is “whiter” than that 
produced by filament lamps. In being appreciably 
whiter, and due to the presence of small differences 
in the spectral composition of the light, certain dif- 
ferences in the color of paints and colored objects 
exist when compared with filament lamps. For many 
years interior designers have dealt with the light 
from tungsten-filament lamps. In this way they have 
become accustomed to the appearance of objects 
under these lamps even though color changes be- 
tween the light from filament lamps and natural day- 
light have been recognized. These differences have 
not been unduly disturbing since we are rather ac- 
customed to them or we accept them through habit. 
To avoid changes that may be too far from the ex- 
pected, paint mixing and color selections would be 
done in compartments in which the various illumi- 
nants being considered are used. When this is done, 
all guesswork is eliminated. 

The relative appearance of some paint colors when 
viewed under gas-filled filament lamps and the white 
fluorescent lamp are given to indicate some of the 
results that may be expected. Medium blue is ap- 
preciably bluer under the fluorescent; light blues are 
practically unchanged as are the greens; yellow, 
peach, ivory, light buff and cream lose some warmth 
under white fluorescent and take on a slight green- 
ish cast; rose and pink are slightly colder under 
fluorescent; and medium reddish purples are some- 
what brownish and browns lose some of their 
warmth. 


SOFT-WHITE FLUORESCENT LAMPS 

This is the newest color to be added to the standard 
line of Mazda F lamps. The light from soft-white 
lamps provides a greater percentage of red than 
either the white or daylight Mazda F lamps. This 
added warmth is generally complimentary to an indi- 
vidual’s appearance, and in doing so introduces a 
delicate tint that may find wide usage for interiors. 


COLORED FLUORESCENT LAMPS 

Blue, green, pink, gold, and red comprise the 
standard line of colors. They are available in the 
18-inch, T-8, 15-watt; 24-inch, T-12, 20 watt; and 
36-inch, T-8, 30-watt lamps. Previously colored light 
has been procured in most cases by passing light from 
filament lamps through colored glass, gelatine, or 
sprayed coatings. To obtain any of the colors, a me- 
dium was selected which absorbed all or a part of 
the colors not wanted, the desired color or combina- 
tion of colors being the part that is actually trans- 
mitted for use. This subtractive method entails losses 
of light of varying magnitude. To obtain blue, green, 
yellow and red light this way with purity, for exam- 
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ple, the losses range from approximately 98 per cent 
to 75 per cent. Now through the selection of proper 
phosphors in making colored fluorescent lamps 
colored light is generated directly and without losses 
and at efficiencies that are comparable or consider- 
ably exceed the efficiencies when producing white 
light with the efficient larger sizes of filament lamps. 
The exception to the above is the red, but even its 
efficiency is favorable when compared with the pro- 
duction of red light with filament lamps. 


COLORED SURFACES 


With the enormous variety of pigments and dyes 
and combinations of them employed to produce the 
vast array of colors in use, it would be next to im- 
possible to review the color appearance of any sub- 
stantial part of the total. To give some indications 
as to the nature of the color of a limited number of 
paint mixtures, the following table is given so that 
some general ideas may be imparted. 


APPEARANCE OF SOME PAINTED COLOR SURFACES WHEN 
ILLUMINATED BY THREE DIFFERENT MAZDA F LAMPS* 
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Tit 
> YOUNG WEY 


ate pleased to announce 


the oj2ening of their new 


Daylight 
Bluish Purple 
(medium ) 
Purple (gray) 
(medium ) 

Blue 
(medium) 
Blue 


(light) 


Blue Green 
(medium ) 
Blue Green 


(light) 


Green 
(medium) 


Yellow Gray Green 
(light) 


Gray Green 


(light) 


Yellow Green 
(pale) 


Ivory, Cream, 
Light Buff 
(light) 

Gray Pink 
(pale) 


Peach 
(medium) 
Orchid (bluish) 
(pale) 
Brown (reddish) 
(medium) 
Brown 
(light medium) 


White 

Brownish Purple 
(lighter) 

Rose (brownish) 
(medium ) 

Grayish Blue 
(darkens ) 

Gray Blue 
(light) 


Gray Green 
(lighter) 
Yellowish Gray 
Green 
(light) 
Yellower Green 
(medium) 
Yellowish Gray 
Green 
(pale) 
Gray Yellow Green 
(light) 


Yellowish Gray 
Green 
(pale) 
Slightly Warmer 
(pale) 


Slight Tinge of 
Blue 
(pale) 
Grayish Yellow 
(medium) 
Orchid (pinkish) 
(pale) 
Brown 
(medium) 
Brown 


(light) 


Soft White 

Reddish Purple 
(deeper) 

Purple (pinkish) 
(medium ) 

Blue 
(medium ) 

Blue 
(pinkish orchid) 
(light) 

Gray Blue Green 
(deeper) 

Gray Blue Green 
(slightly darker) 


Gray Green 
(darker) 

Gray Green 
(slightly yellow- 
ish) 

Warm Gray 
(slightly green- 
ish) 

Gray Green 
(pale) 


Warmer 
(pale) 


Pinkish Cast 
Increased 
(pale) 

Grayish Buff 
(medium) 

Orchid (pink) 
(pale) 

Brown (reddish) 
(lighter ) 

Brown (reddish) 
(light) 


* The approximate color designations given in the first 
column are used as the standard. Designations in the second 
and third column are relative to the first column. 


Examinations of these colors in some instances 


indicate that certain very desirable colors were ob- 
tained that would probably be difficult to achieve 


through the mixing of pigments. 


JANUARY 


1941 


jpexmanent Chi cago 


exhibit 








SPACH 1789 


MERCHANDISE MART 











new line. 


“MEYER 
“GUNTMEN 


“MANTIM, ine. 


New York Showrooms & Factory 
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| TRADITION Linked With Today | 





. » » TRADITIONAL REGENCY wth a distinct 
CONTEMPORARY FEELING... That’s designing 
genius... That’s sales appeal! 


Another Zangerle & Peterson triumph in styling Re- 
gency for today. Skillful emphasis on typical Re- 
gency line and motif—new effects in ornamentation 
heighten the feeling of authentic Regency elegance 

and key it to present-day decorative themes. 

The famous Guardsman finish—guar- 

anteed by GOOD HOUSEKEEPING 

MAGAZINE—available on all Zangerle 

& Peterson furniture—is highly resist- 

ant to heat, moisture, liquor stains. 


THE ZANGERLE & PETERSON CO. 


2164 CLYBOURN AVE. CHICAGO, ILL. 
Permanent Display—Space 1682—Merchandise Mart 
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OUT-DOOR OR LOW-TEMPERTATURE INSTALLATIONS 


When temperatures are below 50 degrees Fahren- 
heit, no general guarantees can be made with respect 
to satisfactory starting and operation of Mazda F 
lamps. If the circuit voltage is on the high side of 
the voltage rating of the ballast used, it may be said 
that in most cases satisfactory starting and operation 
will result down to freezing. If means of conserving 
lamp heat by enclosures around the lamps are em- 
ployed, reasonable operation may be expected. When 
temperatures below freezing are encountered, trouble 
is likely to be experienced in lamps starting. Un- 
steady lamp burning may occur and reductions in 
both light output and lamp life are probable. 

Fluorescent lamp ballasts are designed for indoor 
installations and should not be used directly exposed 
to weather or when excessive moisture conditions 
prevail. While these considerations will scarcely ever 
involve normal indoor usage, they should be borne in 
mind when outdoor decorative lighting or garden 
lighting installations are being designed. 


COST CONSIDERATIONS 

Some types of installation requirements point ex- 
clusively to the choice of Mazda F lamps. This is 
apt to be true where high levels of illumination, spe- 
cial effects, colors and special qualities of light and 











'MIRRORED FURNITURE,,.,,% ron 





We specialize in the manufacture of mirrors and mirrored furni- 
ture in any size, color or shape. Mirrored dressing tables. coffee 
tables. Sereens of any design. We will cooperate with your 
sketch or idea. To the trade only. 


| | EK 7 MIRRORED 
t ‘GENT FURNITURE 
| MANUFACTURING COMPANY 


969 First Ave., Between 53rd & 54th Sts. | 
New York City Wickersham 2 9664—9665 














The Warner Company 


takes pleasure 
in 
announcing 
the opening of its new 


and exclusive 


Decorators Showroom 
about January 15th, 1941 
on the 6th Floor 


‘of the 


Merchandise Mart 


CHICAGO 
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lighting are being sought. In other instances the 
choice may be suggested, for example, by the desire 
for economy or through heat considerations both total 
and radiant. Cost is often a much misunderstood con- 
sideration since some may place emphasis on lower 
wattage consumption to the exclusion of other fac- 
tors. Real comparisons of the relative operating costs 
of lighting with filament and fluorescent lamps take 
into consideration the depreciation costs of the light- 
ing equipment, interest charges, lamp costs and hours 
of operation per year at the prevailing local rate for 
electric service. If the installation cost is taken alone, 
the fluorescent lamp may be often considered ex- 
pensive. Similarly, if the current cost is taken as the 
sale criterion of cost, the relative filament lamp 
operating costs would often be considered uneconomi- 
cal. Unless all of the above-mentioned factors are 
properly evaluated, false impressions may exist. 

In order that some indication of the relative costs 


of lighting with both filament lamps and fluorescent 
lighting may be revealed, comparative studies of gen- 
eral lighting systems in factories, offices, and stores 
have been made. These studies employ comparable 
and appropriate installations for each of the three 
classes of interiors. In each case all costs as set forth 
above are included except building wiring. The basis 


for comparison is the actual delivered light to the 
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A magnificent collection of Fine Furniture, 


perfectly adapted to distinguished decoration. 


385 Madison Avenue, New York 


CHICAGO DETROIT PiTTSBURGH 
1776 Merchandise Mart 629 Gratiot Ave. go07 Penn Ave. 
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Adaptable to 
Yesterday's Heirlooms 


as well as 
Today's Fine Furnishings 


Pressed Brass Cornices 
and BHold- backs 


by 


THE EATON-POND CO., INC. 


15 Park Street Springfield, Mass 
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FOR COMPLETE SUMMER SELLING 
Ficks New 1941 Catalog 
Shows You New Profit Sources 







New CaneCraft stylinz by Ficks Reed 
— New designs — new ideas — new 
profit sources in our 1941 catalog. 


Write for your copy today. 
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* 18th Century Regency Cocktail Table, solid mahog- 
any with leather top—one of the many new additions 
to our display of fine reproductions of 18th Century 
occasional furniture—items of rare beauty, yet mod- 
erately priced to meet today’s budget demands. Be 
sure to see our many new and interesting cabinets and 


wall shelves . . 


. also, solid mahogany, hand finished. 


bowls for an added note in the use of accessories. 
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FURNITURE PRODUCTS - CO. 
153 EAST 24th ST. NEW YORK 
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SPECIALIZING EXCLUSIVELY IN {8th CENTURY 


REFRESHINGLY 
DIFFERENT 


202 E. 46th ST., NEW YORK 











working or display surfaces in the three types of in- 
teriors delivered for one year of normal usage, 
namely, 2000 hours for the factory and office and 
2700 hours for the store. The costs for both the fila- 
ment and fluorescent installations are the same when 
the rate for electricity is $.015 per kilowatt-hour for 
the factory and $.024 kilowatt-hour in the office. Two 
types of filament lamp installation were used in the 
store computations. With one the costs were the same 
when the electric rate was $.01 and in the other when 
the rate was $.025. In all of these cases, as the rates 
go above the figures given, the fluorescent lamp takes 
on an advantage. 

With the remarkable contributions lighting is mak- 
ing toward the beauty and livableness of our interi- 
ors, to say nothing of the functional benefits that are 
now known to be derived from lighting for seeing, 
detailed discussions of costs are likely to magnify the 
idea of costs. Lighting costs when related to other 
costs encountered daily in operating a business, fac- 
tory, or home, are always a small element of the total 
cost. Light as a decorative medium has come to be 
recognized as one of the most versatile, effective and 
powerful tools there is. 

Advance planning has long been the good fortune 
of those doing interior designing at least in a sub- 
stantial proportion of the cases handled. In this they 
are fortunate, for they have opportunities to do 


NOTICE 


Lloyd’s are importing Sanderson (British) 
wallpapers right along. 

Orders for regular line patterns or special 
colorings are accepted and executed reason- 
ably promptly. 

What are your requirements? 

Please tell us your needs. 


W.H. S. Lloyd Co.. Ine. 


NEWARK NEW YORK BOSTON CHICAGO 














De Olde 
sHantel 
Shoppe, inc. 


e Antique marble and 
wood mante!s—repro- 
ductions—in all peri- 
ods of design. 

CLASSIC SIMPLICITY in 
an 18th Century mantel of 
Adam influence. The white 
statuary marble is further 


enhanced by delicate Sienna 
inlay. 


251 EAST 33rd STREET 
NEW YORK (EST. 1879) 
J. W. JOHNSON, Pres. 
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things that are not so readily achieved when ideas 
have to be applied to an inflexible structure. Lighting 
should become more an integral part of interiors. 
Changes of light distribution, amounts and color of 
light afford means of transforming rooms. Regardless 
of the outside climate or geographic location, we 
should be able to create rooms that can be trans- 
formed from those associated with the warmer cli- 
mates to those associated with cooler climates. With 
fixed color schemes this is not readily accomplished, 
but it may be considered with more neutral color 
schemes or with carefully studied color schemes by 
judiciously choosing the color, direction and diffusion 
of light. 

Perhaps we can create interiors with light and 
decoration which make us feel as though we were 
living out of doors. For those who endure long win- 
ter months indoors, this would give them a psycho- 
logical lift. We may also look forward to the time 
when tired eyes will be unusual, especially in younger 
children after dinner during the school season, be- 
cause well-planned lighting that is both functionally 
suitable and mentally stimulating will have become 
the more usual thing. Since the greatest number of 
people occupy homes during those hours when artifi- 
cial light must be used, the urge to give the homes 
of tomorrow better lighting for better living appeals 








Telephone: Wickersham 2-2300 
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Founded 1886 


KENT COSTIKYAN | 


711 FIFTH AVE.—at 55th ST. NEW YORK | 


KENTSHAH HANDWOVEN ORIENTAL RUGS, ANTIQUE | 
CARPETS AND MODERN 
SEAMLESS PLAIN CARPETS FINE CHINESE RUGS 
AUBUSSON AND SAVONNERIE RUGS | 
NEEDLEPOINTS AND BESSARABIAN | 


Branch Offices 
CHICAGO . 





| BOSTON « 





LOS ANGELES 

















EXQUISITE CRYSTAL LIGHTING FIXTURES 


REPRODUCTIONS OF 
CHANDELIERS, 
SCONCES, LAMPS; ALSO 
PORCELAIN AND CRYS- 
TAL TABLE LAMPS, 
FLOOR LAMPS; ALSO 
MODERN 


Charles J. Winston & Co., Fue. 


FORMERLY KNOWN AS 
CHARLES J. WEINSTEIN & CO., INC. 
2 WEST 47th STREET, NEW YORK 


IMPORTERS AND MAKERS 
DISTINCTIVE 
LIGHTING EFFECTS 
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MOLLA GARDEN FURNITURE 


A line large and varied to fill every requirement of design and budget. 


WROUGHT IRON FURNITURE > 


To the famous line of wrought iron garden furniture has been added 
a distinctive group of wrought iron for interiors. A complete selection. 


eCAST IRON FURNITURE= 


A fine selection of cast iron garden furniture for those who prefer 
the solid dignity of the heavier cast metal. 


e TRON & RATTAN FURNITURE 


The grace and sturdiness of wrought iron are combined with the 
luxurious comfort of reed to create a special group for outdoor use. 


e TUBULAR METAL BAMBOO > 


A tubular metal, metal bamboo resembles bamboo both in appearance 
and in weight. It is almost 50% lighter than wrought iron. 


e RATTAN-STEEL REINFORCED 


A newcomer to the Molla lines of garden furniture. Rattan furniture 
is reinforced with a steel frame-work which is not visible to the 
eye, an exclusive Molla feature. Pat. applied for. 


eRUST PROOF-CHIP PROOF - 


All Molla metal furniture is Metallized to protect it against chipping 
and rusting. It is guaranteed Rust Proof for six years. 


Write to Reserve the New 1941 Catalog 


mollia 


INCORPORATED 
410-416 East 32 St. © New York © MUrray Hill 3-5874 
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MODERN FURNITURE 
CORP. 
305 East 47th St., NEW YORK 
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French, English and Italian 
Furniture. Frames also carried 
in stock for immediate delivery. 


SEND FOR OUR NEW CATALOG 


oF 
Leopold Colombo & Bro. inc. 


Lnporters and Hakers of “Tine Furniture 
238 EAST 44th STREET, NEW YORK 
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we Jolany a quaint and charming hand blocked 
shelf edging printed in any color on felt; closet accesso- 
ries to match. One of many highly original designs. . . 


shown in our border. The magnificent mirror shown is 


Relert Fredories 


740 N. Rush St., Chicago 


NO. R-105 








to every student of the subject since few of the possi- 
bilities have come into practice. Fluorescent lamps 
now added to the wide variety of filament lamps 
greatly expand the means to these ends. 


Museum Director Chooses Modern 
(Continued from page 11) 

dining room—-aquamarine and _ white. Ceiling, 
leather covered chairs, draperies, niche and lighting 
fixtures are of white, while the linoleum covered 
floor is in aquamarine inlaid with white strips. Walls 
are of aquamarine, decorated with murals in shades 
of white, beige and silver, painted by Leonard V. 
Haber. 

A unique furniture piece is the large table, 10 feet 
long and 5 feet wide, having a bleached maple top 
opening in the center to accommodate various floral 
arrangements. Sections of the table top can be re- 
moved and replaced with frosted glass panels. 

Modern lighting, controlled as to intensity, con- 
tributes its full share to the dramatic effects which 
can be obtained in this room. The fixture above the 
table is so designed that it can be illuminated for 
indirect or silhouette lighting, so that when the latter 


system is used no light spills over the table edge. 


10 EAST 52 ST. 
NEW YORK 
[ =f - VEW 


THE INTERIOR DESIGNER’S 
CONVENIENT DISPLAY CENTER FOR: 


» @ BIGGI’'S MIRROR & GLASS CO. 
—Mirrors & Mirrored Furniture 
@ EASTERN ART STUDIO 
—Exquisite’ Tole Lamps 


@ LE-DREW LIGHTING FIXTURES 
[ —Lamps, Wall & Mantel Clocks 
—e 
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MUTUAL ADMIRATION SOCIETY 


Our warmest congratulations to the A. |. D. on their Tenth 
Anniversary. We think pretty highly of them; and they think 
pretty highly of us, too, apparently. For when their Executive 
Board is in session, its collective pedal extremities nestle 
comfortably upon a PRM Floor Covering, 
specially chosen for the handsome board 


room. This is an intra-professional compli- 
ment of a high order, and indicates the 
opinion of some of America’s leading 
decorators anent 


PRIN “BOLDEN FLEECE" FLOOR COVERINGS 


136 EAST 57 STREET, NEW YORK 


Merchandise Mart, Chicago © 816 So. Figueroa St., Los Angeles 
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Blue-print blue is the key color for the study, 
where walls are light gray and draperies are gray 
blue, topped by a ceiling of off white. Large easy 
chairs flanking each side of the fireplace are uphol- 
stered in a plaid of blue print blue, citron yellow, 
light grays and off whites, while other chairs are 
covered in solid citron yellow. 

Jade green and white form a refreshing color 





=? 
? Ro. | 


scheme for the guest bedroom, completely furnished 
in bleached mahogany furniture. 
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*An Actual Necessity” 


From a distributor of Venetian Blind 
hardware on the Pacific Coast comes 
a letter reading: 





WANTED—Unusual lamp line and fireplace acces- 

sory line for representation in Chicago wholesale 
showroom which has been catering exclusively to in- 
terior decorators in the middlewest for twelve years. 
Address “1A” care INTERIORS, 1] E. 44 Street, New 
York. 


POSITION WANTED—Designer decorator, twenty 

years experience high class residential and com- 
mercial work. Many valuable contacts. Willing to 
work on either salary or percentage basis. Address 


E. R. B., 20 Church Street, Bordentown, N. J. 
YOUNG WOMAN, college graduate in interior archi- 


tecture, experienced in: Cutting and making slip 
covers, draperies and upholstering. Retail selling of 
furniture, fabrics, carpets, etc. Advertising illustra- 
tions, copy, layouts, and newspaper column report- 
ing. Contract work involving sketches, estimates and Estasisnen 19! 
complete execution of large jobs. Will travel any- sesphisnaignpeanes 


where in America. Address “1B” care InveERtorsS, 11 |THE BEAD CHAIN MANUFACTURING CO. 
E. 44 Street, New York. *Reg.U.S. Pat.or. 28 MT. GROVE ST., BRIDGEPORT, CONN. 
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ranean: + 


“In this territory it is generally consid- 
ered not alone an advantage but an 
actual necessity to employ BEAD 
CHAIN?‘ in satisfactory blind control’. 


~2-2-2-0-9-8-2 2-0-8-97 EF 


Decorators can insure long, smooth 
operation of Venetian Blinds that 
they order if they will always specify 


“BEAD CHAIN“ for tilting controls”. 






BEAD CHAIN 
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Materials of all types for Glass 
Curtaining and light Over- 
Draperies, also Ruffled and 
Lace Curtains. 


E.C. CARTER & SON INC. 
49 EAST 53rd ST., NEW YORK 


CHICAGO 
Merchandise Mart 
LOS ANGELES PHILADELPHIA 
816 S. Figueroa St. 1600 Walnut St. 




















| A complete display represent- 
MEYER THREADS | 


The World’s Best | ing numerous styles and per- 


iods of fine furniture, shown 





























For Upholstering All sizes , 
and Decorating and colors on our floor at all times. 
Spool Soft and 
Spools ooelt and, BD. Becker & Sons 
Cones Mercerized MANUFACTURERS OF 
UPHOLSTERED FURNITURE 
JoHN C. MEYER THREAD Co. | | 
Lowell. M | 1151-1161 N. THIRD ST., PHILA. 
well, Mass. 
| “Samples sent if you wish them.” 
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Now Ready 
ORIGINAL 1941 
GARDEN & TERRACE FURNITURE 
... truly outstanding 


Now Shown 


Under ideal conditions at our New, spacious 
and centrally located showrooms. 


35-37 W. 23rd ST. 


New York City — GRamercy 5-0994 
SHOWROOM SUPERVISED BY SIG. JACOB 


Designers and Manufacturers 


ORIGINAL STUDIO 


IRON WORKS, INC. 


Main Office and Factory 


204-206 GREENE ST. NEW YORK CITY 
CRamercy 7-4944 


Ask us to reserve a copy of our 1941 catalogue. Ready soon! 


CHARLES H. BECKLEY, Inc. 


SHOWROOM & FACTORY + 305 EAST 47™ STREET 
NEW YORK, N.Y. 


TELEPHONE + PLAZA 3-1190 





A.M. H 
mporfers 


ANTIQUES - LAMPS - ACCESSORIES 


CHINESE WAJ.LPAPER 
44 East 53rd Street, New York Eldorado 5-3989 
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A Complete Workroom to the Trade 


Decorators are invited through our 

workrooms at all times. Our facilities 

and experience assure complete satis- 

faction and prompt service to city 
and out of town decorators. 


DRAPERIES FURNITURE SLIP COVERS 
UPHOLSTERY ANTIQUES RESTORED 
CABINET WORK FURNITURE FINISHING 


FELDMAN BROTHERS 


403 East 62nd St., N. Y. REgent 4-3250 











OUR SPECIALTY: 
Quilting On Leather, Chintz 











Vesnuate 4 
Piano Scarfs @g 
Table Scarfs UY 

Applique Curtains , 

Crowel NEEDLECRAFT CO. 
Embroidery 13 WEST 31st STREET 
Monograms NEW YORK PEnnsylvania 6-3980 
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MERCERIZED COTTON THREAD 


Economical and adaptable sewing thre 
for DRAPERIES. Used on Silk. ea 
and other Fabrics. 
Complete line of all shades in stock. 
Send for color card and prices. 
HENRY MYER THREAD MFG. CO. 
319 W. Van Buren St, Chicago, Ill. 
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MATERIALS 


CORNICES & 
DRAPERY 
FIXTURES 


DECORATIVE 
ACCESSORIES 


EXHIBITS 


FABRICS 


FLOOR 
COVERINGS 


FURNITURE 


JANUARY 


49 East 53 Street, New York 
Merchandise Mart, Chicago 
816 South Figueroa Street, Los Angeles 


FRIEDMAN BROTHERS DECORATIVE ARTS INC. .. 52 
305 East 47 Street, New York 

420 Boylston Street, Boston 

1008 North Croft Avenue, Los Angeles 

33 East Walnut Lane, Philadelphia 


ALLIED FURNITURE PRODUCTS COMPANY ...... 58 
153 East 24 Street, New York 
SE  tisceniebiebrenihabtddbughemhnatecseabenene 58 


202 East 46 Street, New York 
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34 East 53 Street, New York 

1515 Walnut Street, Philadelphia 

Strafford, Pa. 


FRIEDMAN BROTHERS DECORATIVE ARTS, INC... 52 
305 East 47 Street, New York 

420 Boylston Street, Boston 

1008 North Croft Avenue, Los Angeles 

33 East Walnut Lane, Philadelphia 


RE § <senwensnVcensdendsisnesentetercussvdndenone 60 
10 East 52 Street, New York 

WINSTON, CHARLES J. & COMPANY INC. ......... 59 
2 West 47 Street, New York 

LITTLE, GEORGE F., MANAGEMENT ............... 4 
220 Fifth Avenue, New York 
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49 East 53 Street, New York 

Merchandise Mart, Chicago 

816 South Figueroa Street, Los Angeles 
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509 Madison Avenue, New York 
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34 East 53 Street, New York 

1515 Walnut Street, Philadelphia 

Strafford, Pa. 

SCALAMANDRE SILKS, INC. ............... smelnnnia 5 
598 Madison Avenue, New York 

620 North Michigan Street, Chicago 

420 Boylston Street, Boston 

1364 Grandview Avenue, Glendale, Cal. 

Pe Oe IE ce irecuwestecnesisceccenaseses 1 
35 East 53 Street, New York 

1508 Heyworth Building, Chicago 

420 Boylston Street, Boston 

442 Post Street, San Francisco 


PAY CREE CORPS ccicdacccscccccccucace Back Cover 
515 Madisen Avenue, New York 

KENT-COSTIKYAN, INC. 
T1l Fifth Avenue, New York 
PERSIAN RUG MANUFACTORY ..... ee ee ee 60 
136 East 57 Street, New York 

816 South Figueroa Street, Los Angeles 
1680 Alton Road, Miami Beach 

Merchandise Mart, Chicago 

SMITH, ALEXANDER & SONS CARPET CO. 
295 Fifth Avenue, New York 

Merchandise Mart, Chicago 

52 Chauncey Street, Boston 

2155 East 7th Street, Los Angeles 


.-Third Cover 


ALLIED FURNITURE PRODUCTS COMPANY ....... 58 
153 East 24 Street, New York 
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Keeler Building, Grand Rapids 
383 Madison Avenue, New York 
Merchandise Mart, Chicago 

28 West 20 Street, New York 
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1151-1161 North Third Street, Philadelphia 
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202 East 46 Street, New York 

CHAIRS, INCORPORATED .....................2nd Cover 


192 Lexington Avenue, New York 
COLOMBO, LEOPOLD & BROTHER 
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238 East 44 Street, New York 
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Strafford, Pa. 
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740 Rush Street, Chicago 


MASON ART FURNITURE COMPANY 
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45-51 West 21 Street, New York 
MEYER-GUNTHER-MARTINI, INC. ..............00- 55 
511 East 72 Street, New York 
METTMAN, M. & COMPANY, INC. .....0cccccccccces 53 
316 East 53 Street, New York 
OTIS MODERN FURNITURE CORP. ................. 59 
305 East 47 Street, New York 
REGENT MANUFACTURING COMPANY ............ 56 
969 First Avenue, New York 
WILLIAMSBURG CALLERIES .......cccccccccccccccce 57 


385 Madison Avenue, New York 
1776 Merchandise Mart, Chicago 
907 Penn Avenue, Pittsburgh 
629 Gratiot Avenue, Detroit 
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(Continued ) 


FURNITURE 
FRAMES 


FURNITURE, 
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STRUCTURAL 


HARDWARE 
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LAMP SHADES 


LIGHTING & 
LIGHTING 
FIXTURES 


MANTELS 


MIRRORS 


PLASTICS 
RAWHIDE 


THREAD 


TRADE 
WORKROOMS 


TRIMMINGS 


WALL 
COVERINGS 


ZANGERLE & PETERSON COMPANY 
2164 Clybourn Avenue, Chicago 
Merchandise Mart, Chicago 


COLOMBO, LEOPOLD & BROTHER 
238 East 44 Street, New York 
ZANGERLE & PETERSON COMPANY 
2164 Clybourn Avenue, Chicago 
Merchandise Mart, Chicago 


PO CE MUI occ ccknsendavccceccenseesses 57 
424 Findlay Street, Cincinnati 

385 Madison Avenue, New York 

Waters Bldg., Grand Rapids 

Dg SOURED 0b 60 bbwsleecivincencsssececws 59 
410 East 32 Street, New York 

ORIGINAL STUDIO IRON WORKS, INC. ............ 62 
204-206 Greene Street, New York 

35-37 West 23 Street, New York 


SALTER. SON Bi, COUP ANT cccscccscocsccscce 49 
322 East 44 Street, New York 


Pe MEET on 060 000nescarndindcavendeaarece 60 
740 Rush Street, Chicago 
REGENT MANUFACTURING COMPANY ............ 56 


969 First Avenue, New York 


LIBBEY-OWENS-FORD GLASS COMPANY .......... 47 
Nicholas Building, Toledo, Ohio 


BEAD CHAIN MANUFACTURING COMPANY ...... 61 
28 Mount Grove Street, Bridgeport, Conn. 

EATON-POND COMPANY, INC. ..ncccccccccccccccese 57 
15 Park Street, Springfield, Mass. 
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44 East 53 Street, New York 

WINSTON, CHARLES J. & COMPANY, INC. ........ 59 
2 West 47 Street, New York 

GENERAL ELECTRIC COMPANY .....cccccccccccece 6 
Nela Park, Cleveland, Ohio 

CI winnsas.cetwngnesd-<eas Sosensansesasepnaseraan 60 
10 East 52 Street, New York 

VE OLDE MANTEL SHOPPE. occcccccccccsncccccccess 58 
251 East 33 Street, New York 

COLOMBO, LEOPOLD & BROTHER, INC. ........... 60 
238 East 44 Street, New York 

FPREDERICS, ROBERT occcccccvcccsssccvccsccsesvsses 60 


740 Rush Street, Chicago 

FRIEDMAN BROTHERS DECORATIVE ARTS, INC... 52 
305 East 47 Street, New York 

420 Boylston Street, Boston 

1008 North Croft Avenue, Los Angeles 

33 East Walnut Lane, Philadelphia 
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10 E. 52 St., New York 

SABEL, BH. & CO... INC. sccccccsccccccccccccccvcvvsece 54 
140 West 22 Street, New York 

FORMICA INSULATING COMPANY ........-+-+eeee- 2 
4655 Spring Grove Avenue, Cincinnati 

GUTMANN & COMPANY, INC. ......cccccccccccvcces 50 
1511 Webster Avenue, Chicago 

MEYER, JOHN C. THREAD COMPANY ...........-- 61 


Lowell, Mass. 


MYER, HENRY, THREAD MANUFACTURING CO... 62 
319 West Van Buren Street, Chicago 


FELDMAN BROTHERS 
403 East 62 Street, New York 
IVY NEEDLECRAFT COMPANY .......---eeeeeeeeeee 62 
13 West 31 Street, New York 


598 Madison Avenue, New York 

620 North Michigan Street, Chicago 
420 Boylston Street, Boston 

1364 Grandview Avenue, Glendale, Cal. 


DAGSETT A VORA ooccccccsscsvccecedevevoessne 54 
740 Rush Street, Chicago 

515 Madison Avenue, New York 

442 Post Street, San Francisco 

812 West Eighth Street, Los Angeles 

DIAMENT, A. J.. AND COMPANY. ....cccccccccccccs 48 
34 East 53 Street, New York 

1515 Walnut Street, Philadelphia 
Strafford, Pa. 

LLOYD COMPANY, W. H. S., INC. 
48 West 48 Street, New York 

436 South Wabash Avenue, Chicago 
45 Central Avenue, Newark 

420 Boylston Street, Boston 
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Np To celebrate your anniversary and ours, we present to the profession 
WHA something entirely new — a distinguished musical instrument that 
<== is also a fine piece of furniture and which is offered for sale to 
TRADE MARK Interior Designers on a wholesale basis. It is the General Electric 


Musaphonic Radio, with cabinets by Baker. You can now complete an attractive 


interior with a radio that meets your requirements for fine taste. 


The Mawor House 
383 MadisonAvenue 
NEw York CiTy 


GENERAL ELECTRIC MUSAPHONIC RADIOS ARE AVAILABLE TO THE TRADE THROUGH 


The Manor Hous €, a division of Baker Furniture, Ine. 
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